The UK's essential workshop project & technical manual 


Issue 104 March 2015 




Karl Smith - 
Sculptural Woodworker 

ON TEST 

Shapton Ceramic Stones 

Logosol Joinery Machines 


Oak Dining Table & Stool • Garden Pergola • Upcycled Pallet Table 





lronmoiigeiyP#/ecf 


MASTERS OF OUR TRADE 



masters 






Door Closers 
& Controls 

Intumescents 
& Fire Control 


Locks. Lotches 
& Security 

Seals for Doors 
& Windows 

Window & Joinery 
Hardware 


Gate Hardware 


Cabinet Furniture 
& Hardware 

Bathrooms 
& Cubicles 


ORDER DY 8PM 

mn 

HtXI 
DM 


O UK’s Biggest Range 

O FREE Delivery 
over £45 

O Minimum 5 Year i 
Guarantee 

O FREE Returns 




AR3500 


Fire Door Closer 

Fits footprint of leading brands 


Power size 2-4 


• External and interior 
doors up to IIOOrnmorBOkg 
Delayed action 


DualhanrDo 


order CODE: 9196S5420 


FULL RANGE 

AVAILABLE 

ONLINE 


crC- ^^xtiZYRi-io^ 


email) 


CALL 7am-8pm 7 days a week 

0808168 28 28 


ONLINE Shop 24/7! 

Ironmongery Directcom 


Download our FREE App! 









Woodworking - enjoyed by all 


ello and welcome to the March issue of 
Woodworking Plans & Projects. We have the 
usual lively mix of projects and hopefully there is 
something for everyone. Amber Bailey is back in action 
again with a relatively simple cameo marquetry project; we 
have an upcycled pallet table by Neil Lawton and Louise 
Biggs makes a table and stool in oak (Quercus rohur) to 
match the dining chairs she showed us some issues ago. 
Should you be thinking of building a shed, Simon Rodway 
completes his shed plan with a natural light illuminated 
roof, based on his own one, which he built a while ago; 
not to mention Chris Grace’s longstanding pergola and 
Jamie Lake’s bathroom cabinet. 



Marc Adams demonstrating marquetry techniques 



Enjoyed by all 

This all goes to show that there are plenty of people 
making in wood - of both sexes, which I think is important 
to emphasise. It isn’t just a ‘man thing’ at all, and this is a 
good time of year if you haven’t already made a proper start 
in your shed or workshop to get it sorted out and ready for 
the good weather and more pleasant times ahead. While 
marquetry can be done on the kitchen table, unfortunately 
bigger projects need more space and equipment. 


Easter projects 



It isn’t that long before the Easter Bank Holiday, which is 
the major kick off time for DIY both indoors and outdoors. 
Unfortunately, it is also when the most accidents doing 
DIY occur. So maybe now is the time to check that your 
tools are sharp and work properly and you have good work 
clothing in stock and safe steps and ladders. Falls from 
heights are one of the most common and serious types of 
accident so making sure you have all the means to work 
safely, ahead of actually doing any intended projects that 
involve being off the ground, is really important. 

Always 
work safely 
when using 
woodworking 
tools and 
accessories 


Get in touch 

Just a reminder, you can always get in touch with me 
with comments or ideas for what you would like to see 
in the magazine. Of course you can buy Woodworking 
Plans & Projects in your newsagent, but why not take out 
a subscription so you never miss a copy, if you haven’t 
already done so? You can also download the digital edition 
for reading on a tablet or your smartphone by visiting 
www.pocketmags.com, which allows you to make a real 
cost saving. And last but 
not least, you can also visit 
our very own Woodworkers 
Institute website - www. 
woodworkersinstitute.com 
- which allows you to access 
Europe’s biggest online 
archive of woodworking 
articles and lots of useful 
woodworking content - all 
for free. Stay safe and above 
all, have fun! 



Why not download a digital 
version of the magazine to 
your tablet or smartphone? 
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59 Project deconstruct - 
ideas & techniques - pergola 

1 2 years ago Chris Grace made a shady 
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up well 
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the Editor will show you how to make a 
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Mark Ripley has a failsafe cutting method for We give you a sneak peek at the April issue 
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Woodwork on the web 

To find more great projects, tests and techniques like these, visit our fantastic website at: 

www.woodworkersinstitute.conn 
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All the latest events and news from the world of woodworking... 



Peter Lanyon 
Furniture courses 


Peter Lanyon has been making furniture for 
over 20 years and is offering a great variety 
of green wood furniture courses from the 
Devon Green Wood Centre on the picturesque 
South Devon coast, and other venues across 
the county. Peter uses traditional tools and 
techniques in his courses, as well as local 
materials, suitable for beginners and those 
who are building on skills they already have. 

A particularly interesting course is the 
creative seating course, which combines 
the skills of traditional chair-making and 
techniques from freeform green wood 
furniture construction. Peter gives you the 


chance to work under guidance, on irregular 
shaped wood to create a visually stunning 
piece. The course explores the sculptural 
elements possible in chair-making and, best 
of all you will be able to take your unique 
piece of furniture home. Peter’s creative 
seating course takes place 19-24 May, 2015, 
so be sure to book your place before you miss 
out. See below for further details. 

DETAILS: 

Contact: Peter Lanyon 
Tel: 0781 4 470 432 

Web: www.peterlanyonfurniture.co.uk 


Spring into summer with Liberon 


Spring will be here before we know it. Time to clear the 
leaves, plant your bulbs and get your garden furniture 
ready. Before treatment, all traces of dirt, mildew and 
grime need to be removed from the wood. Liberon Garden 
Furniture Cleaner prepares all types of wood while helping 
to prevent fungal regrowth. Just add two capfuls of cleaner 
to a bucket of warm water and apply using a scrubbing 
brush for the best results, then allow to dry for 24 hours. 

The next step is to apply Liberon Garden Furniture Oil. 

It feeds, seals, nourishes and protects, plus with its added 
UV filters it helps protect the timber from discolouration. 
The oil will bring out the natural beauty of the wood 
and make it water resistant too. Now that the furniture is 
looking beautiful, it will put your decking to shame, so, 
treat your decking to some TLC with Liberon Decking Oil. 
This product is UV advanced and suitable for most types of 
decking. It is water and UV resistant so even if your decking 
is newly laid this treatment will feed, protect and seal the 


wood, keeping it looking new for longer. 

There are different recommendations for the treatment 
of soft and hardwood decking. Softwood will absorb the 
oil so once applied, reapply after 15-30 minutes. If oiling 
hardwood, best results will be achieved if following each 
application any excess 
is wiped off. If the 
hardwood decking is 
new, leave the wood 
untreated for a year 
to allow the grain to 
better absorb the oil. 

For more 

information, check out 
Liberon’ s YouTube 
channel: 

WWW. youtube.com/ 
user/LiberonProducts . 


DETAILS: 

Contact: Liberon 

Tel: 01797 367 555 

Web: www.woodcareexpert.co.uk 
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Upcoming 
courses at the 
Axminster Skill 
Centre 

Having been providing regular courses 
since the late ‘90s, the Axminster 
Skill Centre continues to provide a 
schedule of exciting and informative 
courses throughout the year. Taught 
by Axminster’s skilled tutors, students 
will learn within a committed and 
friendly environment. You can learn 
new skills, top up your techniques or 
work on specific projects offered in 
the courses. There is a course for every 
woodworking interest, so be sure 
to not miss out on the opportunity 
to learn in a fun, friendly and 
professional environment. 

Axminster offer a great number of 
courses in engineering, power tools, 
routing, woodcarving, woodturning 
and woodworking, but they also offer 
taster courses, perfect for those who 
are taking up a woodworking hobby, 
or are thinking of trying a new form 
or skill. Each category is then split into 
further specific courses, to narrow 
down in the subject focus areas. Some 
of these courses include a two-day 
Adirondack chair making course; 
a two-day bee hive making course; 
a three-day laminated rocking horse 



course; a two-day wood machining 
course; a five-day Windsor chair 
making course and a number one one- 
day courses in using bandsaws, using 
pyrography, scrollsaws, sharpening, 
spindle moulding, fine-tuning hand 
planes and hand tools as well as 
making hand tool and woodturning 
jigs. And they are only in the 
‘Woodworking’ category! 

Each course is taught in groups of 
five to six students, in course rooms 
fitted out with an extensive range of 
tools and machinery, offering students 
plenty of hands-on experience. 
Through these small teaching groups, 
students are guaranteed to receive a 


high standard of tuition and guidance. 
As a bonus, most courses leave the 
student with projects, samples and test 
pieces to keep for future reference or 
simply as keepsakes. 


DETAILS: 

Contact: Axminster Skill Centre 
Tel: 08009 751 905 

Web: www.axminsterskillcentre.co.uk 


The Midlands Woodworking 
and Power Tool Show 

The next date in the woodworking event calendar is this 
year’s Midlands Woodworking and Power Tool Show, 
which takes place from 27-28 March. Advance tickets are 
now on sale for the event and the demonstrator list has 
been announced. There is something to appeal to every 
woodworking discipline, whether you’re a woodturner, 
woodcarver, have a special interest in finishing, or prefer 
general woodwork. On the turning side of things, you can 
expect to see Jennie Starbuck, Tony Wilson, Mick Hanbury, 
Reg Slack and Andrew Hall. Master woodcarver Michael 
Painter will also be demonstrating as well as finishing 
expert Mark Raby and furniture maker Peter Sefton. This 
event is billed as a great day out full of demonstrations, 
personalities, trade stands and fun. In addition to this great 
line-up, the show also boasts free parking, show guide and 
raffle. You can receive the latest news and keep up-to-date 
with the latest announcements by visiting the Eacebook and 
Twitter pages for the event. See below for further details. 



full of Demottsiratiotts, Personalities, Ifade Stands, Advice t Fun 


Advance tickets can be 
purchased by calling the 
ticket hotline: 

01474 536535 

or securely through PayPal at 

www.nelton.co.uk 



Free parking, Showguide and Raffle. 
Open Hours; 

lOiOOam - 4;00pm Both Days. 
Entry: 

One day £8 / In advance £6 
Two days £12 / In advance £8 
Under 16’s Free 

Advance tickets on sale from 5th January 2015 

(Ticket Hotline cIoms 23nl March 2015) 
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DETAILS: 

When: 27-28 March, 201 5 

Where: Newark Showground, Lincoln Rd, Newark-on-Trent, 
Winthorpe, Newark, Nottinghamshire NG24 2NY 
Contact: Nelton Exhibitions 
Tel: 01 474 536 535 
Web: www.nelton.co.uk 
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W ith tropical forests containing 
a quarter of all the carbon 
found in living things, they have been 
suggested to be a major carbon sink. 
They remove carbon dioxide from 
the atmosphere, which left in the 
air, would help retain more heat in 
the atmosphere and have more of 
an impact on climate change. This, 
researchers believed, would act as 
tree fertiliser and boost their growth. 
However, new findings say otherwise. 

These contradictory results come 
from scientists who have analysed over 
1,100 individual trees from forests 
in Bolivia, Thailand and Cameroon. 
Previous studies made inventories of 
the total number of trees in particular 
regions of tropical forests and found 
the numbers increasing. The new 
results mean that tropical forests are 
becoming more dense rather than 
individual trees growing faster, as 
previously had been thought. 

The study came about as over 
the past 150 years, the concentration 
of carbon dioxide in the atmosphere 
has increased by 30-35%, therefore 
driving more photosynthesis, causing 
faster growth and fatter tree rings. 

This would then be assumed to boost 
tree growth. 

However, Peter van der Sleen 
at Wageningen University, The 
Netherlands and his colleagues found 
no such increase in the 1,109 trees 
from 12 species they studied. Peter 
explains: “It was very surprising. The 
results call into question whether 
tropical forests are carbon sinks. The 
experiments that predicted accelerated 
tree growth with increases in carbon 
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dioxide are elegant and convincing. 
Why tree density would be enhanced 
but not existing tree growth is very 
difficult to answer.” 

A network of 50m-high towers 
have been installed in some forests 
measuring the concentration of 
carbon dioxide in the air above the 


tree canopy. Results show that C02 
appears to be pulled from the air by 
the forests, the question is, where 
does it go? The new finding could 
indicate that such forests are not 
helping mitigate the effects of climate 
change by removing excess C02 from 
the atmosphere. 


Have a forest adventure with 
Superworm in 2015 


^supeRivof{M 


F rom the creators of The Gruffalo 
and The Gruffalo' s Child, the 
hugely popular children’s story 
Superworm will come to Forestry 
Commission England’s woods and 
forests in 2015. Superworm tells 
the story of how a superhero worm 
and his mini-beast friends defeat the 
villainous Wizard Lizard. 

From 13 March until the end 
of October, families can enjoy 
Superworm activity trails at around 
20 selected sites across the country. 
Each activity trail will include up to 
10 stops and take around one hour 
to complete - distances will vary 
between 800 and 1,500 metres. 

At each stop, visitors will discover 
a panel containing activities and 
questions inspiring them to use the 
Superworm story and its characters 
to think about the woods and forests 
around them. The trail has been 
designed by Forestry Commission 
England’s learning team to have 
activities suitable for children aged 
3-6, as well as elements that will 



appeal to 6-8 
year olds. 

The activities 
will encourage children to use their 
‘superhero’ senses and powers 
of discovery and creativity; from 
discovering the touch and smell 
of the forest to becoming nature 
detectives. Additional activities 
created by the Youth Sport Trust 
will also excite young adventurers to 
become super-fit like Superworm. 

Special packs with additional 
things to do, including a sticker 
sheet, activity leaflet, string to make 
your own Superworm and a limited 
edition Superworm mini-book, will 
also be available to purchase onsite. 

Over one million visitors followed 
Eorestry Commission England’s 
Gruffalo trails in the summer of 
2014. See below for further details. 

DETAILS: 

Contact: Forestry Commission 

Tel: 03000 674 000 

Web: www.forestry.gov.uk 
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Engineered Precision 



Smooth Operators 

Designed with the perfect combination of power 
and balance with excellent grip for safe, one-handed 
operation, the Triton Compact Palm Planer TCMPL and 
Palm Belt Sander TCMBS deliver all the features of their 
conventional-sized cousins and more. A compact body 
shell Is ideal for use in confined areas or for intricate 
projects. Fitted with comfortable over-moulded grips and 
dust extraction ports for safe clean working, they make light 
work of most common sanding and smoothing applications. 



Precision Power Tools 







PROJECT 


Marquetry 
cameo set 

Amber Bailey uses her treadle fretsaw to produce duplicate 
copies of marquetry and makes three cameo patterns 



T his magazine has featured a number 
of my marquetry projects, usually 
consisting of the contemporary 
knife-cut window-method. This time I have 
decided to take a slightly different route. 
Traditionally, marquetry would have been 
cut with a saw - not only is this an enjoyable process but 
it also has one great advantage as it is ideal for producing 
pieces in batches. 

Conventional saws are either a marquetry donkey or 


fretsaw; however, there is one little invention that I have 
grown increasingly fond of - the Hobbies treadle fretsaw. 
The saw went into circulation during the 1920s as an 
amateur woodworker’s version of the heavy-duty treadle 
fretsaws, which were traditionally used in workshops for 
cutting chair back splats among other things. 

Although no longer being manufactured, it is possible to 
pick a secondhand treadle up for next to nothing. They may 
require a little TLC and a dash of paint, but that is all part 
of the fun. 



Things you will need 

# Two o-P fUe 

# V^nvloiAS vev\eevs - v\iAwvbevs ov\ Uow 

c<?iwveos yoiA wlsU fo pvo^Auce 

# \Je^eeY f^pe 

# A scalpel - \0A 

# Cov\sfvL\cflov\<?v) V€v\eev 

# Vev\eev pvess/se)ecHov\ o-P cl^wvps 


# Ov C0plv\^ 

# Colle polssov\ - -fisU 

# Mlcvoll^Uf pl^wvev\f 

# Ply woo^A - ^ppvo>clwv^f ely 1 Zwvwv f UlcV - 1 x 

# ^<?\v\iAp<?ipev s<?vv\iAlv\^ blocV/scv^pev 

# Ox<j>v)lc 

# Isopvopy) <?i)coUo) 

# Oswvo oil 

# Rev\<?vlss^v\ce 

# MiaH-oh clofU 
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The Hobbies treadle fretsaw 

Treadle fretsaw 

This project primarily uses a treadle 
fretsaw. For the small detail in the 
design I have decided to also use a 
scalpel to account for the kerf of the 
saw blade and minimise on damage. 
If you do not have access to a treadle, 
a normal fretsaw or coping saw will 
work just as well. This project uses a 
generic cameo that I have created on 
the computer, but to make a much 
more personal design, take a tracing 
of a side view photograph. 


Preparing the packet 

I To ensure that none of the veneers 
are damaged as the saw blade 
pulls down, the veneers are made into 
a packet to provide a support during 
the cutting process. 

2 To make a packet all the veneers 
need to be cut to the same size 
and be sandwiched between two 
pieces of constructional veneer - 
referred to as waste veneer. These 
are secured in place with veneer 
tape. Some people also choose to 
use veneer pins for extra security but 
this is not strictly necessary When 
preparing the veneers for the packet, 
it is a good idea to back them with 
newspaper to stop the fibres breaking 
up. Also consider the direction of 
the grain for each piece of veneer 
in correspondence with the design. 


Health & safety 

1 . To clamp down your work while sawing will require your fingers to be very 
close to the blade. Be wary and ensure the saw isn't going too fast. 

2. This project briefly features the 'window method' for cutting the veneers, 
which involves a scalpel. Always cut at an angle away from yourself; this will 
avoid the blade slipping and causing a nasty accident! 

3. Cleaning the marquetry involves using oxalic acid. Always wear gloves 
when handling such chemicals. 
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PROJECT 


3 When your packet is secure, attach 
the design to the top of the packet 
with spray mount or adhesive. 

Cutting out 

4 Consider the entry points of the 
saw into the packet. To cut the 
detail in this cameo the saw cannot 
just cut straight through the design, 
holes need to be drilled to allow the 
blade to be threaded through. Holes 
also make turning the blade much 
easier, so select a drill piece that is 
similar in size to the blade. Thread 
your saw blade through the drill hole 
and saw by following the lines of the 
design around, gradually taking away 
each section as it is cut out. If the 
packet begins to break up and feel too 
fragile, temporarily tape it back up 
for support. A fretsaw works with the 
blade pulling downwards; this means 
your work will catch and lift with the 
blade. To avoid this, use your fingers 
to hold the packet down and move it 
to follow the design. 

5 For this particular cameo, cut out 
the draped fabric and remove, 
then carry on along and cut out the 
head. You should only need the single 
entry hole to start the process off 

6 Once cut out, separate the veneers 
and interchange the colours to 
create several individual designs and 
temporarily tape this into place. 

7 Cut out the very small detail 
in the design using a knife. 

Tape a template over the sections 
of marquetry and cut out the small 
pieces of veneer. Next, place the 
marquetry over the desired veneer 
and cut around the gaps. The pieces 
should all fit neatly and tightly 
together. Use a bandsaw to cut out the 
groundwork in a wood of your choice 
- I use plywood due to its stability. 

Gluing up 

8 The kerf of the saw blade will 
leave a gap around the individual 
pieces of the design; it is possible 
to fill these in with wax or you can 
make a feature out of it. Colie de 
poisson - fish glue - or animal glue 
is the traditional adhesive choice. It is 
still pleasant to work with and can be 
manipulated. Using colle de poisson, 
mix up a filler by adding the bulking 
agent. Microlight and blue pigment, 
which adds a stark contrast. 




jipnoi 7. Think about the 

^ Plans B Projects i number of veneers you 

ITIPI including before 
you start the project; 
too many will make the packet thick 
and tough to cut and too few will 
make for a flimsy design. 

2, For a project like this, the blades 
mustn't be too coarse but thick 
enough so that the blade doesn't 
snap under the pressure of the 
packet. Somewhere between 38- 
66tpi should be suitable. 
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9 The cameos are ready for the 
veneer press. If you do not have 
access to one, clamping between two 
boards should apply enough pressure 
with a project this small. Leave the 
marquetry to dry between 12 and 24 
hours and when dry, cut off all excess 
veneer with a scalpel. 

Smoothing the surface 

^ The blue filler will leave the 
I surface of the marquetry 
looking very grubby. To smooth and 
clean the surface, various grades 
of sandpaper and cabinet scraping 
will be required. Follow the grain 
direction of the majority of the 
veneer; this will avoid scratching 
the wood. 


1 ^ Chances are there will be a 
I lot of dirt left in the grain. To 
lift this, wipe on a solution of oxalic 
acid at two spatulas: 100ml distilled 
water. It is recommended that oxalic 
acid be left for 12 hours; however, it 
is technically a bleach, so I suggest 
neutralising immediately to avoid 
any colour change. Neutralise with 
isopropyl alcohol and leave for a few 
hours to dry. 




'leave the marquetry to 
dry between 12 and 24 
hours..." 


Adding a surface finish 

^ ^ To apply Osmo oil, rub into 
I Mi the wood grain, then wipe 
away any excess. Numerous layers 
can be built up until you are satisfied 
with the finish. To finish, polish and 
buff up with Renaissance wax and a 
mutton cloth. 


^ ^ And there we have it - a 
I 4 ^ simple but effective technique 
for producing duplicate copies of 
marquetry, each with their own stamp 
of individuality. ■ 


Suppliers 

To purchase any of the materials, 
including Osmo oil and microlight, 
visit: www.axminster.co.uk or any 
well stocked DIY store. 

For veneers, visit: www. 
originalmarquetry.co.uk or visit your 
local veneer merchant. 
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1" BELT & 5" I 
DISC SANDER I 

• Inc. 2 tilt/lock tables 
and mitre gauge 
300w motor 


i;ia 

ELECTRIC 
POWER 
FILE 


*Black & Decker 


MODEL MOTOR EXC.VAT INC.VAT 


CPF13 400w/230v £44.99 £53.99 
[jKA900E*t 350W/230V £49.98 £59.98 1 jnc.VAT 



CLCBS190 

CLCBS250 

Bench 

Floor 

350w 190mm £109.982131 .98 
370w 245mm £179.98£21 5.98 



IpliirklS INDUSTRIAL 
ELECTRIC 
■ FAN HEATERS 

• Rugged fan heaters 
for small to medium 
I sized premises • Tough 
I steel cabinets 
L • Adjustable heat 
" output with thermostat 


i CkirlEii 



t was £65.99 Inc.VAT 

DISC SANDER 
IpUII mb (305MM) 

• Powerful, bench mounted disc sander • 900W 

• No load disc speed: 1 490rpm • 305mm Disc 
Diameter (1 x 60 grit sandlri^dlsc Included) 

• Dimensions (LWH): 

440x437x386mm 

Weight: _ 

28 kg ^ *“1 



CAPACITY EX. 

MODEL MOTOR WET/DRY VAT INC. VAT 


JVAC20P 1250W 1 6/1 2ltr £47.99 £57.59 
JVAC20SS* 1400W 1 6/1 2ltr £59.98 £71.98 
JVAC25SS* 1400W 1 9/1 7ltr £64.99 £77.99 
m30SSR*1400W 24/21 Itr £86.99 £104.39 


* SS = Stainless Steel 


ri-ilPiPii STATIC PHASE 
IpNII Ml CONVERTERS 


CDS300B 


«« JIGSAWS 


*DIY #Professlonal 


i QUICK RELEASE 
ALUMINIUM SASH CRAMPS 


iCIarke CJS380* 420w 55/6mm £12.99 £15.5911 
I Clarke C0N750# 750w 80/1 0mm £24.99 £29.99 I 


! 




■model 

SIZE 

EX. VAT 

INC.VAT 1 

ICHT374 

600mm 

£6.99 

£8.39 

CHT375 

900mm 

£7.99 

£9.59 

ICHT376 

1200mm 

£9.98 

£11.98 


I Devil 6002 0.7-2kW 

I Devil 6003* 1.5-3kW 

Devil 6005 2.5-5kW 

Devil 6009 4.5-9kW 


£37.99 £45.59 
£49.98 

£74.99 £89.99 
£129.98 £155.98 




Run big 3 phase 
woodworking ^ 
machines 
from 1 phase | 
supply 
• Variable 
output power 
to match HP 


Devil 6015 5-10-15kW £189.98 £227.87 


Ckiriw 

CORDLESS 

DRILL/ 

■ DRIVERS 


I i:iarl»i 

I ENGINEER’S 
I DRILL PRESS 


Clairkii 


■ belt 

] SANDERS 


:iarli 


• Ideal for surface removal, 
Iftip sanding and finishing 




18V PRO 
CORDLESS 
DRILL/DRIVERS 

* 10mm chuck size 


!• 2 Speed, Variable 
Ho ‘ 


MODEL MAX. FUSE EX VAT INC VAT 
MOTOR HP 


2Hp 

3.5Hp 

5.5HP 


1 Damps £229.00 £274.80 
20amps £269.00 £322.80 
32amps £319.00 £382.80li 


j* Tables tilt 
j 0-45° left & right?Jj-Q. 0 a | 

• Depth gauge L 

• Chuck guards 



CDP5EB 350/5 £59.98 £71.98 
CDP101B 245/5 £79.98 £95.98 
CDP151B 300/5 £106.99 £128.39 
JCDP10B 370/12 £169.98 £203.98 
ICDP301B 510/12 £199.98 £239.98 
CDP451F 510/16 £239.98 £287.98 
CDP501F 980/12 £429.00 £514.80 


I B=Bench mounted 
F=Floor standing 



MODEL VOLTS BAHS EXC.VAT INC.VAT 


18v 

24v 

18v 


1 £34.99 £41.99 

1 £39.98 £47.98 

1 £49.98 £59.98 




EXC. 

INC. ' 

MODEL 

BATTERIES 

VAT 

VAT 1 

|C0N18Ni 

2 X Ni-Cd 

£64.99 

£77.99 

IC0N18Li 

2 X Li-Ion 

£84.99 

£101.99 . 


murlEtt ™BLE 

* Powerful 1 800W Motor 


CBS16 


■model 

WATT 

M/MIN 

EXVATINCVATIi 

Clarke BS1 

900w 

380 

£29.98 £35.98 

Clarke CBS2 

1200W 

480 

£69.98 £83.98 

L Makita 9911 

650w 

75-270 

£94.99 £113.99 j 



RANDOM ORBITAL 
SANDER 

CROS1 . 


• For sanding 
& polishing 

• 125mm 
diameter 
sanding discs 

• 4000-11000 opm 



I BISCUIT JOINER 

• 860W Motor I 
• 1 1 0OOrpm Operating Speed • 
• 14mm Cutting Depth 




ClarlEtt 

DRILL BIT SHARPENER^ 

• Great for 3mm to 10mm 
HSS drill bits^70W motor 

• Drill bit guide 
ensures 

sharpening at the 
correct angle 
Saves cost of 
new drills 


I ^l^ppplppa PORTABLE 

pIiII Ml thicknesser 

5SS 

nm ^ .4 
ths ■ 


5700rpm No 

^ '^Load 

IMailHEI! SHEET SANDERS. ^ . 

ipiwi ■•Laser Guide for 

I accurate cutting 
I •With folding 
legs and 
wheels 
- Large 

' 930 X 640mm 
k Table 


CON3C 




*1 1 0V in stock 

MODEL SHEE1 

' SIZE MOTOR EX VAT INC VAT 


r C0S200 190X90mm 150w £12.99 £15.59 
C0N300 230X1 15mm 330w £29.98 £35.98 
Makita 11 2X1 02mm 200w £54.99 £65.99 
\Ib0455* 

1000MM VARIABLE 
SPEED WOOD LATHE 



Mill Ml VVOOD LATHE 


firuiriEtt 


SE 



Large SSOrnm turning capacity • Variable spe^ 
Lockable tailstock • High quality cast iron build 



(evenly 
distributed) 
Strong 9mm 
fibreboard 
[shelves ^ 




• Ideal for enthusiasts/ 
hobbyists with small workshops 
1 • 325mm distance between centres • 200mm 
[X. turning capacity (dia) • 0.2Hp motor 


wo< 

L 

ODWORKING 

LATHES 

3 

PCECHISELSET 

INCLUDED WITH 
CWL1000 


CWL1000 




0 

1 39^.m 

IgrM 


^ £139.98 £167.981 

120mm £169.98 £203.98 
120mm £189.98 £227.981 
120mm £269.98 £323.981 





























• For fast, accurate 
cross, bevel & 
mitre cutting in 
most hard & soft 
woods 

• 1 800w 
motor 

Laser guide 




G 

YOUR 

FREE 

COPY 

NOW! 

• IN-STORE 

• ONLINE 

• PHONE 

0844 8801265 


QUALITY CAST 
IRON STOVES 


150/152/61 £13.49 £16.19 


Clarke 
CHT152 

Stanley Clamped 72/60/40 £16.99 £20.39 

Multi Angle 

Record V75B Clamped 75/50/32 £18.99 £22.79 

Clarke WV7 Bolted 180/205/78 £24.99 £29.99 

■„.> WHETSTONE 
n» SHARPENER || 

• Produces accurate CWS200 

razor sharp cutting — 

j edges on chisels, 

I scissors, tools etc 

• 1 20w motor 

• Grinding disc 200mm 
_ • Wet bath • Leathery 
I honing 

■ wheel J_yj^EMAT 

TURBO AIR 

masicr compressors 


CIVIS10S2 


I mitre saw 

' STAND 






TH-SM 2534 

Quality Range of Mitre saws and blades available 


MODEL BLADE DIA MAX CUT EX. 
BORE {mm)DEPTH/CR0SS VAT 


Einhell 210/30 55/1 20mm £54.99 £65.9! 

TH-MS2112 

Fury 3 210/25.4 60/200mm £11 9.98 £143.98 

Einhell 250/30 75/340mm £159.98 £191 .98 

TH-SM2534 

Makita 260/30 95/1 30mm £199.98 £239.98 

ILS1040 


• Powerful 
750w motor 
• 56 litre bag capacity 
» Flow rate of 850M3/h 


FLOW 

MODEL MOTOR RATE 


BAG 

CAP. EX VAT INC VAT 


CDE35B 750w 850 M3/h 56Ltrs £119.98 £143.98 
|CDE7B 750w 850 M3/h 114Ltrs £139.98 £167.98|, 




ROTARY TOOL 


j • Superb range 
I ideal for DIY, 
hobby &semi- 
I professional 
I use 


DOVETAIL JIG 

• Simple, easy to set up & use for producing 
a variety of joints • Cuts work pieces with a 
thickness of 8-32mm • Includes a V 2 " comb 
template guide & holes for bench mounting 



Kit includes: 

• Height adjustable stand with clamp • Rotary tool r 
• 1 m flexible drive • 40x accessories/consumables 


Clailns 

DUST CDE1000 
EXTRACTOR 

• 50 litre tank capacity 

• 1 83 m¥h flow rate 

• lOOOW^ 
input 
wattage 







laarins C I RC U LAR S AWS 


• Great range of DIY 
and professional 
saws • Ideal for^- 
bevel cutting 
(0-45°) 

CONI 85 



CDTJ12 ^ 

Router not 
included 



CIsiiHns 


BOSCH 


[Tiger 8/250 
riger 7/250 
[Tiger 8/36 
[Tiger 11/250 
[Tiger 8/510 
[Tiger 11/510 
[Tiger 16/510 
Figer 16/1010 




8/250 


2Hp 7.5 
2Hp 7 
1.5 Hp 6.3 
2.5Hp 9.5 
2Hp 7.5 
2.5Hp 9.5 
3Hp 14.5 
3Hp 14.5 


24ltr £79.98 £95.98 
24ltr £89.98 £107.98 
24ltr £109.98 £131.98 
24ltr £119.98 £143.98 
50ltr £129.98 £155.98 
50ltr £149.98 £179.98 
50ltr £219.98 £263.98 
lOOItr £269.98 £323.98 


fr-. 



ClarlEis 


• For sanding/shaping 
wood, . . 

plastic 


metal 
• Supplied 
with coarse 
grinding 
wheel 

& sanding belt 


CR2 ROUTEI 


- BENCH GRINDERS , 

6" BENCH GRINDER ^ & STAN DS 4 

WITH SANDING BELT Stands come 
icomplete with 
bolt mountings 
and feet 
anchor holes | 

\iiimuwn 


*lncludes 
laser guide 




ns 

'2 


27ex.vat 


LCTS14 



TABLE SAW WITH 
EXTENSION 
TABLES (250mm) 

• Ideal for cross cutting, 
, ripping, angle and 
"'. 4k mitre cutting 
I • Easy 

release 
/ locking 
mechanism 
for table 

extensions • 0-45° tilting 
blade • Cutting depth: 
72mm at 90° / 
65mm at 45° 
• 230V/50HZ, 
Motor: 1800W, 



CBG8W 
features 
8" whetstone ST 
6"drystone. 

# With sanding belt 



M 09ex.vat 

• Powerful heavy 
duty machine 
ideal for 

trade use — , 

• Variable 

speed control from ^ 

7,400-21, 600 rpm • 2100w motor • 0-60mm 
plunge depth. CR3 Router with 15 Piece Bit Set r 
also available only £94.99 /• \ I 


MODEL 

DUTY WHEEL 1 


DIA. EX VAT INC VAT 1 


CBG6RP 

CBG6RZ 

CBG6RSC 

CBG6SB# 

CBG6RWC 


DIY 

PRO 

HD 

PRO 

HD 


150mm 

150mm 

150mm 

150mm 

150mm 


£27.99 £33.59 
£37.99 £45.! 
£47.99 £57.! 
£49.98 £59.98 
£54.99 £65.99 


CBG8W(wet) HD 150/200mm £55.99 £67.19 


IIIariB 


SCROLL SAWS 



EZS 


•120w, 230v 
motor • 50mm ^ 
max cut thickne^ 

• 400-1 ,700rpm variable’ 
speed • Air-blower removes' 
dust from cuttino area 


Clllrin* ROUTER TABLE 

CRT-1 


Router not I 
included 


■ No load speed: 4700rpm | 
Shown with optional leg kit I 
CLK5 £22.99 exc.VAT £27.59 \ncSlKiA 



MODEL 

MOTOR 

SPEED 

RPM 

EX 

VAT 

INC 

VAT 

CSS400B 

85w 

1450 

£64.99 

£77.99 

CSS16V 

120w 

400-1700 

£79.98 

£95.98 

CSS400C* 

90w 

550-1600 

£99.98 

£119.98 



IMilPlni SPCE FORSTNER 
.Mill M, my ggy 

Contains 15, 20, 25, 30 & 
t35mm bits -Titanium 
nitride coated for 
improved . ^ 
cutting finish V * 


■ INC. VAT 





Mn^es flexible drive kit for grinding/polishing/sanding 


Converts your router 
into a stationary router 
table • Suitable for most 
routers (up to 1 55mm dia. Base plate) 


|FURY5* 54mm 73mm 625x444 £149.98 £179.981 
|RAGE5t55mm 79mm 868x444 £269.00 £322.80 1 

L *FURY power: 1 500w (1 1 0V available) 

I tRAGE power: 1 800w/230V (1 1 0V available) 
table extensions included 
* was £1 91 .98 inc.VAT t was £334.80 inc.VAT 


VISIT YOUR LOCAL SUPERSTORE *NEW STORE 



BARNSLEY Pontefract Rd, Barnsley, S 71 1EZ 

B’HAM GREAT BARR 4 Birmingham Rd. _ 

B’HAM HAY MILLS 1152 Coventry R d, Hay Mills 

BOLTON 1 Thynne St. BL3 6BD 

BRADFORD 1 05-107 Manningham Lane. BD1 3BN 
BRIGHTON 1'23 Lewes Rd, BN2 3QB 


BRISTOL 1-3 Church Rd, Lawrence Hill. BS5 9JJ 
BURTON UPON TRENT 12a Lichfield St. DE14 3QZ 
CAMBRIDGE 181-1 83 Histon Road, Camb ridge. C B4 3HL 
CARDIFF 44-46 City Rd. CF 24 3DN 
CARLISLE 85 London Rd. CA1 2LG 
CHELTENHAM 84 Fairview Road. GL52 2EH 
CHESTER 43-45 St. James Street. CHI 3EY 
COLCHESTER 4 North Station Rd. C01 IRE 
COVENTRY Bishop St. CV1 1HT 


CROYDON 423-427 Brighton Rd, Sth Croydon 


DARLINGTON 214 Northgate. DL1 1RB 
DEAL (KENT) 182-186 High St. CT14 6BQ 
DERBY Derwent St. DEI 2ED 
DONCASTER Wheatley Hall Road 
DUNDEE 2 4-26 T rades Lane. DD1 3ET 
\EDINBURGH 163-171 Piersfield Terrace 


EXETER 16Trusham Rd . EX2 8Q^ 01 392 256 744 

GATESHEAD 50 Lobley Hill Rd. NE8 4YJ 0191 493 2520 

GLASGOW 280 Gt Western Rd. G4 9EJ 0141 332 9231 

GLOUCESTER 221 A Barton St. GL1 4HY 01452 417 948 

GRIMSBY ELLIS WAY, DN32 9BD 01472 354435 

HULL 8-10 Holderness Rd. HU9 1EG 01482 223161 

ILFORD 746-748 Easter n Ave. IG2 7HU 0208 518 4286 

IPSWICH Unit 1 Ipswich Trade Centre, Commercial Road 01473 221253 
LEEDS 227 -229 Kirkstall Rd. LS4 2AS 0113 231 0400 

LEICESTER 69 Melton Rd. LE4 6PN 0116 261 0688 

LINCOLN Unit 5. The Pelham Centre. LN5 8HG 01522 543 036 
LIVERPOOL 80-88 London Rd. L3 5NF 0151 709 4484 

LONDON CATFORD 289/291 Southend Lane SE6 3RS 0208 695 5684 
LONDON 6 Kendal Parade, Edmonton N1 8 020 8803 0861 

LONDON 503-507 Lea B ridge Rd. Leyton, El 0 020 8558 8284 

020 8763 0640 LONDON 100 The High way, Docklands 020 7488 2129 

LUTON Unin , 326 Dunstable Rd, Luton LU4 8JS 01582 728 063 
MAIDSTONE 57 Upper Stone St. ME15 6HE 01622 769 572 

MANCHESTER ALTRINCHAM 71 Manchester Rd. Altrincham 0161 9412 666 
MANCHESTER OPENSHAW Unit 5 Tower Mill Ashton Old Rd 0161 223 8376 


01226 732297 

0121 358 7977 
0121 7713433 
01204 365799 
01274 390962 
01273 915999 
0117 9351060 
01283 564 708 
01223 322675 
029 2046 5424 
01228 591666 
01242 514 402 
01244 311258 
01206 762831 
024 7622 4227 


MIDDLESBROUGH Mandale Triangle, Thornaby 
NORWICH 282a Heloham St. NR2 4LZ 

01642 677881 

01603 766402 

NOTTINGHAM 211 Lower Parliament St. 
PETERBOROUGH 417 Lincoln Rd. Millfield 
PLYMD.UTH.5_8.-M_EmMDkm_enLRd. PL4.9HY. _ 

0115 9561811 
01733 311770 
_0_1752_2M0_5D_ 

POOLE 137-139 Bournemouth Rd. Parkstone 
PORTSMOUTH 277-283 Coonor Rd. Coonor 

01202 717913 
023 9265 4777 

PRESTON 53 Blackpool Rd. PR2 6BU 

SHEFFIELD 453 London Rd. Heelev. S2 4HJ 

01772 703263 
0114 258 0831 

SIDCUP 13 Blackfen Parade, Blackfen Rd 
SOUTHAMPTON 516-518 Portswood Rd. 

0208 3042069 
023 8055 7788 

SOUTHEND 1139-1141 London Rd. Leiah on Sea 

01702 483 742 

STOKE-ON-TRENT 382-396 Waterloo Rd. Hanlev 
SUNDERLAND 13-15 Rvhooe Rd. Granoetown 

01782 287321 
0191 510 8773 


01325 380 841 
01304 373 434 
01332 290 931 
01302 245 999 
01382 225140 
0131 659 5919 


SWANSEA 7 S amlet Rd. Llan samlet. SA7 9AG 01 792 792969 
SWINDON 21 Victoria Rd. SN1 SAW 01793 491717 

TWICKENHAM 83-85 Heath Rd.TWI 4AW 020 8892 9117 


WARRINGTON Unit 3, Hawley’s Trade Pk. 

WIGAN 2 Harrison Street, WN5 9AU 


01925 630 937 
01942 323 785 


MANCHESTER SALFORD* 209 Bury New Road M8 8DU 0161 241 1851 


MANSFIELD 169 Chesterfield Rd. South 


WOLVE RHAMPTON Par kfield Rd. Bilston 
01623 622160 WORCESTER 48a Upper Tythlnq. WR1 1JZ 




IN-STORE 

65 SUPERSTORES 


23228(RH) 


Minimum call charges from a BT landline are 5p/min to 0844. Calls from mobiles and other networks may vary. 

For security reasons, calls may be monitored. All prices correct at time of going to press. We reserve the right to change products and prices at any time. All offers subject to availability, E&OE. 
























POWaRSELECT 

Simply choose. Simply combine. Simply great. 


A new generation of independence 


SERVICE 

all- inclusive 



Introducing the new higher performance 5.2Ah battery and the latest 
Basic tool variant from Festool. The Basic tool comes without battery 
and charger, but with the option of using existing battery packs. 

It also provides the opportunity to purchase battery packs and charger 
separately at a later date at no extra cost. 


More information on the endless possibilities of PowerSelect is now 
available from your specialist retailer or at www.festool.co.uk 


www.festool.co.uk 
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Recycled pallet 
table 



"0 

O 

m 

n 


Neil Lawton makes an 
upcycled pallet table 

W hatever the season, there is 
often a need for a small table 
to suit our circumstances. 
There are times when we may wish 
to entertain friends in the house or 
garden, depending on the time of 
year, whether it be sat around the log 
burning stove in winter, or - hopefully 
- sat in the summer sun in the garden. 
To have a table in each area would 
be quite impracticable and space 
consuming. There are three seating 
areas in the garden and apart from the 
formal dining table, another two in 
the living room and conservatory - all 
of varying heights. 

My passion is for using reclaimed/ 
recycled materials for my work, so 
I set myself a brief to address this 
problem without purchasing anything 
extra to what I already had available, 
to complete the project. 

1 Start with one pallet-worth of 
wood, ‘de-nailed’. My pallet had 
been added to at some point by the 
addition of some pine (Pinus spp.) 
floorboard offcuts, which proved to 
be a help later on. 

2 Clean the wood by a quick pass 
through the thicknesser, although 
a belt sanding would suffice. As you 
use the thicknesser, check each piece 
on every pass and gently tap out any 
loose knots. 

3 Cut away the nail damaged areas 
and rip a quantity of timber to 
width for the tabletop. 

4 Cut more pieces than required to 
enable a ‘cherry picking’, for the 
most suitable fit and later machining. 
As you will see, some of these extra 
pieces will be utilised later. 

www.woodworkersinstitute.com 
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5 Cut some longer pieces and 
mitre to frame the top. Cut the 
frame internally so it is 1mm larger 
all round. As the table is to be used 
indoors and out, a tight fit could lead 
to distortion of the top, if there is any 
movement in the timber. 

6 Construct the top using a loose 
tenon arrangement, again to allow 
for expansion or contraction of the 
timber. Set the router table to create 
a rebate in both sides of the internal 
pieces and the inner sides of the 
mitred frame. 



7 After routing, it will become more 
evident how the tenons will help 
maintain a level surface. 

8 Bandsaw the tenons from offcuts 
of 6mm ply, although rips from a 
suitable hardwood could be used. 

9 Cut the tenons to a length to allow 
them to seat into the frame rebate 
on either side. 


^ Next, dry clamp the top to 
I \/ check for square and fit. If 
any tenon is slightly overlong, it will 
interfere with the mitre joint. It is a 
lot easier to rectify any problem at 
this stage, rather than when the glue 
has been applied. 



1 ^ Glue a tenon into the two end 
I frame rebates and the mitre 
joints only; this will help key the 
mitres together while allowing for 
movement across the top. 


The floorboard pieces on my 
own pallet were utilised for the 
legs. They were not planed down, but 
would have holes filled and sanded 
clean later. Mark a centreline on each 
leg, mark a radius on the ends and 
measure out the drilling points. 


7 . A good quality metal 
detector is useful for 
checking for buried nails; 
this will avoid potential 
damage to blade metal. This is also 
useful for looking for lost nuts and 
bolts on the workshop floor. 

2 . Different pallet types will yield 
different sections of wood. It is useful 
to have a selection to choose from. 
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^ ^ The next step is to drill a small 
I ^ pilot hole through each of the 
four legs, at the centre pivot point. 

1 yi depth stop, using a 

I "T Forstner bit to create a recess 
to accommodate a nut and bolt, on 
one side of each leg. 


I F Next, drill the pilot hole 
^ through to the required 
diameter and bolt the legs together. 


^ With the bolts now cut flush, 

I make a radius on the end of 
each leg using the disc sander. Having 
the legs bolted together makes it 
easier to ensure the legs end up an 
equal length. 

^ ^9 Cut a batten to the length of 
I # the leg spacing and at a height 
to allow small expansion brackets to 
centre on the legs; these will form 
the hinge. 

^ Q Here is the hinge assembly 
I put together. You may notice 
a mixture of screw types due to using 
whatever was to hand. You can use 
whichever screws you have available, 
even second hand ones can be used. 

^ Clamp a batten of equal length 
I ^ to the hinge to the front edge; 
this will maintain the correct spacing 
and cut cross members to start tying 
the mechanism together. 


20 


Recess the screw points using 
a small Forstner bit... 


3 . Surface dirt needs 
^ pisHK I to be wi rebrushed off 
ITIPI any surfaces before 
^ machining, as it can 

quickly dull a cutting edge. 

4 . Select your pallets carefully. 

For this project it is best to avoid 
painted or obviously treated 
wood and research any stamped 
markings. Some pallets may 
have been treated with harmful 
preservatives and are therefore not 
suitable for reclamation work. 

5 . Alternating the grain orientation 
of the top pieces on assembly will 
help the surface remain flat, even if 
movement occurs. 
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^ ^ ... and then cut plugs to 
Mi I match. A single screw so near 
the end grain is a possible weak 
point. The idea behind plugging the 
screw is to introduce glue into the 
end grain to reinforce it. 

^ ^ Then, secure a baton to the 
M M outer two legs using two 
straight brackets. The use of these 
allows the table to fold entirely 
flat and ensures that there is no 
interference with the leg height, 
regardless of the height position. 
Anything thicker would contact the 
bottom of the tabletop, which would 
lead to a sloping surface. 

^ ^ Glue and pin two pieces of 
M Jwood to the table edges, these 
will act as runners for the legs. Secure 
batons to the underside of the top to 
achieve the three height positions. 

^ y| Break down the table into its 
M "Tcomponent parts, then sand 
and fill. I decided to leave it looking 
natural, so I finished with Danish oil. 
It could, however, be scorched or 
coloured with stain to suit. ■ 
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REAL DEALS FOR YOU 



6-Piece Chisel Set 


STA074134 

Sizes: 6mnn, 1 Omm, 1 2nnnn, 
ISmiTi, 25mnn and 32nnm. 




125mm Disc 
Sander 

I\/1PTFSX200 


\ 




£54.99 

SAVE £35 

\ 


STAKLEY 

/ 



Diameter of backing pad: 125 mm 
No Load Speed: 1 1 ,000 /min 
Output power: 90 Watt 


RRP £79.99 


£39.99 

HALF PRICE 


metabd 


\ 


/ 


/ 


\ 



RRP £249.99 

£189.99 


18V Combi 
+ Torch 


HITDV18DGL 


No Load Speed: 
0-350/0-1, 400/min. 
Impact Rate: 
0-4,900/0-1 9,600/bpm. 
Max Torque: 55Nm. 


SAVE £60 HITACHI 


\ 


/ 


/ \ 

9-Piece6X Auger 



RRP £59.99 


£29.99 


HALF PRICE 


XIV1S146XSET 
Set includes: 

2 X 16mm 
1 X 14mm, 

18mm, 20mm, 
22mm, 25mm, 
28mm and 32mm 


\ 


/ 


For details of other great offers and to find your nearest stockist 
please visit www.realdealsforyou.com or www.realdealsforyou.ie 

Follow us or post a review You 
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Karl Smith 


We delve deep into the world of sculptural 
woodworker Karl Smith, but that's not all he does. . . 


K arl Smith’s workshop sits 
in the heart of the Sussex 
countryside, where - with only 
a short walk - he can stand on Firle 
beacon with the North Downs on one 
side and the Channel on the other. 
Working in wood, steel, precious 
metals and alabaster, Karl creates 
furniture, interior objects, jewellery 
and dollshouse-themed cabinets. With 
his stone work described as ‘art’, his 
jewellery as ‘craft’ and wanting his 
functional benches to be a mixture 
of both, Karl tells us he feels most 
comfortably described as a ‘designer- 
maker’. Each piece Karl makes is hand- 
crafted and unique, so you know your 
piece will always be one-of-a-kind. 

Background 

Originating in construction work 
and bricklaying - trained through 


City & Guilds - Karl was often 
working around Georgian and 
Victorian structures and soon became 
interested in restoration work. 
Working with oak (Quercus robur) 
was simply a hobby at this time. Over 
time, his interest grew to furniture 
making and continuing to work with 
oak, Karl tells us he found it was a 
different medium he could play with, 
but still only as a relaxing hobby. It 
was when Karl got the opportunity 
to hire a bigger workshop space that 
he felt he could further explore the 
medium, after which he soon found 
his style. Woodworking with oak then 
turned into much more than a hobby. 

It is a conscious choice of Karl’s to 
only work with oak wood, telling us 
he simply grew up with “a strange 
affinity” to it. The oak used in Karl’s 
work is locally sourced and the trees - 


almost through a conservation process 
- died naturally. The trees used are 
know as the ‘standing dead’, these 
are the oaks that lost the fight for 
sunlight, but Karl makes sure to make 
good use of them. The root structures 
of the oaks are also available to 
Karl, automatically opening up the 
opportunity to make much more 
unusual pieces. By acquiring wood 
this way, there is only a small pocket 
of time each year when Karl can get 
hold of it, so planning ahead is key. 

Inspiration 

With his workshop near the small 
town of Lewes, East Sussex, Karl 
has wandered around the area 
many times and on these walks he 
finds his inspiration. Karl believes 
that we subconsciously absorb our 
surroundings and that people will 
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Karl at his jewellery workbench 
polishing a ring 


Karl sanding one of his sculptures 


Oak bench, hand-crafted 
to represent weathering 


Karl shines a light onto the wood, to 


Karl has two benches to use: one at 




check where the resin appears grey seating height and one at table height 


be able to see in his work what 
has inspired him. In the beautiful 
countryside, on the south coast of 
England, Karl takes inspiration from 
weather formations, clouds and the 
changing landscapes. Surrounded 
by nature and countryside, the 
woodworker explains: “You can’t 
really help but absorb all of that and 
I feel it comes out in my work.” 

On the other side of things, Karl tells 
us that he makes a conscious effort to 
not look at others’ work and therefore 
not be influenced by their pieces. This 
way, when it comes to working on a 
piece Karl will work through instinct, 
which he hopes makes his work 
different. As Karl realises, he obviously 
can’t help but see others’ work while 
out and at craft fairs and he greatly 
admires the patience, dedication and 
passion that goes into their work. 


Karl avoids inspiration from others’ 
work, as he suggests people constantly 
pigeonhole and compare, which he 
wants to avoid with his work. 

When asked about his mentors and 
those who helped him throughout his 
designer-maker career, Karl was quick 
to point out that none of them were 
involved in arts and crafts, primarily 
being members of his family. Karl’s 
self-taught and finds he learns the 
most when he sits alone and has a go. 

Work 

When starting work on a piece Karl 
looks for the natural shapes already in 
the wood, for the flaws and glitches in 
stone. He thinks about where natural 
erosion may occur when the material 
is in the elements, where rain and 
water may wear away the material, 
first taking away the softer areas and 


then chipping at the harder. This will 
usually make the overall shape of the 
piece; however, the shapes Karl can 
see in the wood and stone can change 
from day-to-day. 

Karl will work around the potential 
shapes he can immediately see: “The 
worst thing I can have in front of 
me is a square blank.” Should this 
happen, however, using a torch light, 
Karl can further inspect the piece and 
see where the light hits vulnerable 
and thinner areas. These will be the 
areas to chip away at. By working with 
the ‘blank canvas’ and natural shapes, 
Karl hopes that the viewer will be able 
to see his inspiration and the natural, 
flowing shapes. Although choosing 
to work in a fluid manner, Karl can 
appreciate figurative work, but he 
certainly prefers the free-flowing 
and natural shapes and curves. 
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Karl using resin and aluminium powder 
to enhance natural features in the wood 


Karl working on his jewellery 


Part of the steel frame installed in the workshop 
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A finely worked alabaster sculpture, 
so thin that it's translucent 


When working to make a piece of 
furniture, Karl enjoys the process of 
collaboration with clients to create 
individual heirloom pieces. Again, 
with little influence from other 
furniture makers, he can hope to 
make a piece as individual as possible. 

Workshop 

To work in a various number of forms 
means an organised workshop is a 
must! Karl has split his workshop into 
different sections, for the different 
areas of his work. He has done this 
mainly due to the dust problem and 
he tells us he can’t afford to have all 
types of dust flying around the place, 
from stone dust to wood dust. A main 
feature in the large workspace is the 
steelwork installed around the ceiling, 
which he had put in especially. This 
frame allows him to manoeuvre the 
large cuts of wood around easily. 

Once moved, Karl uses two separate 
trollies to make either tables or 
seats/benches on. These trollies are 
positioned at the perfect sitting height 
and the perfect table height, allowing 
him to measure the blanks easily. 

Dotted all around his workshop 
hang Karl’s various woodworking, 
stone carving and jewellery making 
tools. We ask which he couldn’t 
do without, to which he quickly 
replied: “I need all of them!” This 
is understandable, given all of the 
different types of work he does. 

In one corner of the workshop Karl 
has a small nook, where he works on 


his jewellery pieces. Within this corner 
sits an old-fashioned log burner, a fan 
sat on top, spreading the heat out into 
the workshop. Essential on a cold day! 

Promotion 

Easily accessible online, Karl is 
currently working on updating his 
website - www.carvedoak.co.uk. It is 
his aim to separate ‘Karl Smith Artist’, 
from ‘Carved Oak’, the woodworking 
side of his business. Within the artist 
section would be his stonework 
and jewellery. He is also learning 
about using Twitter, Instagram and 
using other social media platforms 
to promote his business. These 
promotional opportunities would 
certainly reach a wider audience. 

In terms of getting his work 
physically ‘out there’, Karl has one or 
two pieces on display in London and 
he participates in the Lewes Artwave 
festival once a year, reaching out the 
the focal customers. Karl realises he 
is now at a stage when he must learn 
how to better promote his work. 

Projects 

When it comes to commissioned 
projects, this designer-maker is no 
stranger to working with clients. 

He tries to spend as much time as 
possible with the customer to find 
out their likes and more importantly, 
their dislikes. Then, upon designing 
the basics of the piece, he will find a 
way to incorporate their likes. 






The bench for St. Dunstan's 

Couple's handrail 

Karl tells us of a handrail he made 
for a couple’s 30th-anniversary. The 
rail was split into three sections to 
represent the couple through design. 
The first section of rail is to represent 
the woman, with sweet peas and 
garden leaf design; the middle section 
was designed to represent the couple, 
with their wedding rings joined into 
the wood as a permanent fixture and 
the third section to represent the man, 
a geologist. Clearly, Karl spends time 
developing ideas and designs to really 
ensure his commissioned pieces are 
personal. The resulting handrail is 
one-of-a-kind and the story behind it 
makes it a very special and touching 
feature in the home. 

St. Dunstan's bench 

Currently, Karl is creating a bench for 


St. Dunstan’s - now known as Blind 
Veterans UK. Another commission, 
Karl must be aware of both the people 
paying for the bench and the intended 
users of the bench, for whom he will 
highlight the importance of ‘feel’ in 
a tactile and fluid design, hopefully 
appealing to the blind users’ version 
of beautiful. The bench will be made 
using oak, resin and aluminium 
powder. Conscious of the bench’s 
users, Karl has put a lot of thought 
into the making of the piece. As the 
bench wears in the weather, the wood 
will become coarse and rough up, but 
the resin and aluminium powder, on 
the other hand, will stay smooth and 
create a clear divide in texture. Not 
only will the texture change, but also 
the heat of the bench! The wood will 
stay at a constant, but the aluminium 
and resin will heat in the sun and 


grow cold in the winter. While making 
the bench, Karl uses artificial light to 
catch resin shine. If it is too grey, he 
will polish it up until it is metallic. 

The bench acts as a memorial piece 
to the late CEO of St. Dunstan’s, who 
Karl has previously made handrails for. 
Having loved the handrails so much, 
a second piece by him, in the grounds 
of St. Dunstan’s makes perfect sense 
to pay tribute. 

Surbiton High School 

Other past projects of Karl’s include 
a bench for Surbiton High School, to 
celebrate the Queen’s Jubilee. Paying 
homage to the River Thames - which 
runs alongside the town of Surbiton - 
Karl made sure the bench was shaped 
as such, in smooth curves and waves. 
He didn’t, however, want the reason 
for the new bench to be obvious to 


The couple's handrail and the rings detail in the middle section of the handrail 
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the students, hoping they’d figure 
out for themselves why it was in the 
school grounds. This project came 
about after he was approached by the 
school’s own interior designer and 
he comments that the bench was well 
received by all. 

^Wishing Tree' 

Karl has also made a ‘Wishing Tree’ 
to support the charity Water Aid. Once 
a donation has been made to the given 
charity, a piece of thread can be tied 
around the tree and a wish made. 

The tree is designed to be lit from 
above, to show off the cleverly hidden 
pattern, which is inside the trunk. 

The carved interior of the trunk can 
then be clearly seen through carefully 
placed holes, revealing Karl’s signature 
dragonfly image. 

Jewellery 

One commissioned project Karl 
undertook required him to invest in 
a microscope. It was not a woodwork 
project, though, but a jewellery one. 
He was handed 24 diamonds to 




One of Karl's dolls' houses including 
a small homage to Banksy 


incorporate into the necklace planned, 
each diamond an individual shape 
and each needing its own setting. 

With the diamonds only measuring 
1mm and faceted down to nothing, 
the settings had to be only 2-3mm - 
clearly a microscope was needed! The 
investment was clearly worthwhile, 
resulting in a beautiful necklace. With 
the rings that he makes, Karl tells us 
that he doesn’t get them hallmarked 
but clients are free to get them with 
Lewes stamps if they so wish. 

Cabinets 

One last craftsman’s venture Karl has 
taken is into making functional 
cabinets, using a dolls’ house theme. 
Karl creates a dolls’ house exterior on 
old cabinets, which results in unsual 
and interesting pieces, as you can see 
here. After making one for local artist 
Jessica Zoob, Karl has included her 
works inside his cabinets, a great 
collaborative idea. 

We certainly look forward to seeing 
what else Karl works on - his pieces 
are only getting more exciting! ■ 



The 'Wishing Tree' 




Necklace with 24 individually crafted 
settings for the diamonds 


Texture silver ring with diamond set 
in 19ct gold 



Contact details 

Email: karl@carvedoak.co.uk 
Web: www.carvedoak.co.uk 
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Elmer’s Glue-All is the perfect choice for all kinds of 
repairs. Versatile, easy to clean up and non-toxic, 
Glue-All delivers a solid bond every time. 


tyABLE 


J 




fiwwmrJTT’ 

Isuie 

WdotiRller 



BLMEU^ 


Great for Home Repairs 
Quick Fix es and M ore 

Bonds Strong to a Variety 

of Surfaces ^ 

Easy Water Cleenyp 

^ INTERlDR’a" 


GO AHEAD, GLUE ALL 

POWERFUL BONDING SOU 


ELMER’S CLUE-ALL 


Find your nearest stockist | « 

elmersglue.eu 



YANDLES 
WOODWORKING 
SHOW AND SALE 

FRIDAY 10^“ (10AM -5PM) 
SATURDAY 'I'l™ (10AM - 4PM) 
OF APRIL 2015 


OUTSTANDING 
SELECTION OF 
TIMBER WITH 
SPECIAL SHOW 
DISCOUNTS 


VISIT OUR 
GALLERY, CAFE, 
HOBBY SHOP, AND 
REFRESHMENT 
MARQUEE 


DON’T MISS THIS OPPORTUNITY 
TO VISIT AN UNIQUE SHOW 

Watch top Wood Turners, Chain Saw Carving, 
learn how to make a boat, or a guitar and much 
more. See demonstrations in lots of different 
crafts, be inspired, and pick up a bargain. 


AA SIGN POSTED 
AND FREE ENTRY 
AND PARKING 


YANDLE & SONS LTD 


Check out our website: www,yandles,co,uk 
for further details. 



Hurst Works 
Martock 
Hurst 
TA126JU 

www,yandles,co,uk 
Tel: 01935 822207 
E-mail: 

info@yandles, co.uk 




A woodworker’s best friend 


Find your nearest stockist 


iienciidog.eu 


Thomas Flinn & Co. 

Saw & Hand Tool Manufacturer 
Sheffield, England 


HOIECIAMP 


Eliminates the need for large bar clamps 
Clamps & surface-aligns pocket-hole joints easM 
Works with 3/8" pocket-holes on 3/4" thick 
face frames & casework 
3" wide stock capacity 
Die-cast aluminium construction 


The UK's last remaining traditional 
saw manufacturers. 

Now also manufacturing Clifton Planes! 


L ! E.T. ROBERTS 
& LEE 


*PAX 


www.flinn-garlick-saws.co.uk 
orderonline@flinn-garlick-saws.co.uk 
Tel: 01 14 2725387 
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Book roviows 


We review three books for you to 




Woodworker's 
Pocket 
Reference, 
Second Edition 
by Charlie Self 


The Woodworker's Pocket Reference, although 
small in size, is full of facts, figures, tips and 
hints. A suitable size to fit in your workshop 
apron, the contents of the guide are 
suitable for both beginners and experienced 
woodworkers to use in their workshop. The 
book focuses on questions you may have 
over wood use, fasteners, joints, shop maths, 
finishing, hand tools, power tools, shop set 
up, sharpening, safety and more. As it states 
on the cover, it has ‘everything a woodworker 
needs to know at a glance’. 

The chapters and page edges are colour- 
coded, so if you know what chapter/subject 
you’re looking for, it’ll be incredibly easy to 
find. Tables, charts and drawings illustrate 
Charlie’s points perfectly, although some may 
find the photographs a little small; the text 
explains everything clearly so there’ll be no 
feeling lost while reading. 

Within the first chapter, the author looks at 
the characteristics of common wood types. 

He explains veneer matching and goes into 
detail of his mentioned woods, such as their 
‘weight/strength’, ‘workability’, ‘movement’ 
and ‘uses’. This information makes for a great 
comparison guide between possible woods 
to use for a project. 

Overall, it certainly is a great book to use 
for quick and useful points while in your 
workshop, with its easy-to-find information 
and diagrams. 


Details 

ISBN: 97815652381 14 

RRP: £8.99 Offer price: £6.30 (plus P&P) 

To order please call 01 273 488 005 and 

quote code: R4754 

Closing date: 1 9 May, 201 5 

Please note: P&P is £2.95 for the first item and 

£1 .95 for each additional item 


enjoy 


Easy Woodcarving 
by Cyndi Joslyn 

Cyndi Joslyn’s Easy Woodcarving is great for those 
who enjoy crafts such as sewing and painting, but 
who want to try something new. The guide starts at 
the very beginning of taking up the craft, by looking 
at ‘setting up your workspace’ and even ‘how to make a carving 
apron’ - which uses the craft of sewing. Cyndi then goes through 
the tasks of choosing your first tools, safety equipment, making basic 
cuts and focuses on the basic carving shapes, such as round and 
box shapes, low relief carving and chip carving. The final chapter on 
Projects - following ‘Getting started’, ‘Basic techniques’ and ‘Skill- 
building exercises’ - has a good variety of pieces to carve, including 
an Aztec angel, snowman, shell paperweight, a ‘welcome’ sign and 
more. All of these projects give you a chance to put into practice 
the skills you learnt in the previous chapters. 

The photographs in the book are clear and great quality, giving 
all-round views of how your final pieces should look. At the end of 
each project, Cyndi gives clear instructions on painting the pieces, 
leaving you with a small number of original folk art projects. They 
are certainly projects to try, that can be developed as your carving 
skills grow. 

Details 

ISBN: 9781 565232884 
Price: £9.99 (plus P&P) 

Web: www.gmcpubs.com 


^ Taunton's Complete Illustrated Guide 
to Jigs & Fixtures 
by Sandor Nagyszalanczy 

Taunton has also released their Complete 
Illustrated Guide to Jigs & Fixtures by Sandor 
Nagyszalanczy, with a similar clear, simple and easy- 
to-read layout as is in Thomas Lie-Nielsen’s sharpening book. This 
particular Taunton guide has over 850 photographs and drawings 
to illustrate the step-by-step instructions and text, to make a wide 
range of workshop jigs and fixture designs. The guide is neatly 
organised for ‘quick access’, with some text sectioned off into 
brightly coloured boxes for quick reference. 

The guide is in four parts, which are further broken down into 
smaller subject areas. The four parts are: ‘Design and materials’, 
‘Woodworking jigs’, ‘Woodworking fixtures’ and ‘Safety and dust 
control’. These parts then include chapters such as: ‘function and 
design’, ‘tools and techniques’, ‘fences and guides’, ‘clamping and 
alignment’, ‘safety devices’ and much more! There is so much to 
be covered under the term ‘jigs and fixtures’ and Sandor does a 
great job at addressing them, from making fences, sliding jigs and 
portable power tool jigs to guards, hold downs, stops and indexes. 

Details 

ISBN: 9781631860843 
Price: £19.99 (plus P&P) 

Web: www.gmcpubs.com 
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NEWARK SHOWGROUND NG24 2NY 
27 ™ & 28™ MARCH 201 5 1 


iL_ 




A great day out full of Demonstrations, 
Personalities, Trade Stands, Advice & Fun " 


Advance tickets can be 
purchased by calling the 
ticket hotline: 



w 


01474 536535 



or securely through PayPal at 

www.nelton.co.uk 


i:..s z 



Free parking, Showguide and Raffle. ^ } 
Open Hours: 

10:00am - 4:00pm Both Days. 

Entry: 

One day £8 / In advance £6 
Two days £12 / In advance £8 
Under 16’s Free 

Advance tickets on sale from 5th January 2015 

(Ticket Hotline closes 23rd March 2015) 

V 
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When it comes to 
knowing all the angles, 

the Editor will show 
you how to make a 
clean job of mitre joints 
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M itre joints are basically 
chosen for looks rather 
than strength. Somehow 
we associate a clean, tidy mitre 
joint with visual purity not 
perhaps really dealing with the 
issue of making really strong joints 
where almost any other method 
would do a better job. Even the 
half lap with its large gluing faces 
is superior where a plain mitre 
joint has two faces of what is 
effectively end grain, even though 
it is cut on the slant. We know that 
end grain doesn’t bond together 
well, so we have to help it along 
in some way. Even clamping mitre 
joints presents problems and yet 
we still love them for their looks. 
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TYPES OF MITRE JOINT 






Half mitre 







Loose tongue - flat and edge variants 








Octagonal mitre 


Hexagonal mitre 
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MAKING GOOD MITRE JOINTS 




Japanese mitre saw 


Mitre cutter 


Mitre joints need careful clamping to 
close the joints properly when gluing 
up. The angles of the components 
make this quite difficult even when 
the joints are accurately cut. Worse 
still, there are usually four joints to 
close to create a frame so the first 
thing is to create four sets of joints, 
which are precise when the whole 
thing is put together. All types of mitre 
saw can also do perpendicular cuts 
and some can also cut at intermediate 
angles too. 


Mitre box 

This rather basic wooden or plastic 
U-shaped box is only good enough 
for rough carpentry; it can’t be relied 
on to give smooth cuts at exact angles 
unless you make your own and the 
saw that will be used makes the actual 
slots so there is no free play in the saw 
kerfs. 


Japanese mitre saw 

There are several different sizes 
of these natty mitre jigs, which 
feature pull saws. The saws are very 


Mitre saw 


accurately made as are the jigs. For 
smaller mouldings, they give very 
good results and are easy to use. They 
can cut left and right mitres or make 
perpendicular cuts. 


Mitre saw 

These are based on the old Nobex 
design of a frame on a stand, which 
has a fence for cutting mitres. These 
work quite well but the cuts can 
sometimes deviate a little so care is 
needed for an exact result. These hand 
mitre saws have gone out of fashion 
now there are so many powered mitre 
saws on the market. 


Mitre cutter 

There are both small hand-held 
cutters and large mitring machines on 
stands, both of which have blades that 
cut from sheer pressure. Both types 
work really well within their designed 
capacities and the large expensive 
versions are intended for things like 
picture frame assembly. Neither size 
of cutter causes any significant fibre 
crushing so the results are very neat. 


Chopsaw and compound 
mitre saw 

There are plenty of power mitre saws 
on the market, which have lots of 
uses from cutting timber to length to 
making mitre cuts. As usual, you get 
what you pay for - the more expensive 
models do a better job and have a 
larger capacity. Unfortunately, it can 
be time consuming adjusting the fence 
to get exact 45° cuts, which you need 
if you want four meeting frame joints. 


Chopsaw and 
compound mitre 
saw 


Mitre box 
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CLAMPING METHODS 


This is often a cast-iron device, which 
will hold two components together at 
a time. Unless you have a set of them, 
frame assembly is a drawn-out process 
and subsequent finally assembly may 
not result in properly closed joints. 
There are more recent alternatives - 
ideally you need a set of four. 

Spring clamp 

This crudely simple gadget actually 
works really well. It has pointed tips 
that dig into the wood slightly but it 
does grip well. You need to ensure the 
glue is exuded from the joint properly 
or the components may slip around 
while springing the clamp into place. 

Cam clamp 

This can be a homemade device using 
cams mounted flat or vertically so they 
hold the components in place until 
the glue has set. It is a good idea to 
wax the jig so your frame cannot get 
stuck to it. 

Band clamp 

A band clamp makes eminent sense 


7 " 



The spring clamp 


because it applies pressure around the 
outside of all the joints at the same 
time. You can use luggage straps and 
protective cardboard at the corners 
when applying the pressure. There 
are proper band clamps on the market 
which can do a better job because the 
protective corners not only hold the 
frame square but are also radiused on 
the outside, allowing the band to slide 
easily when tensioning. This kind of 
clamp can be used to hold any kind of 
joint together. The Lamello version is 
designed for carcass assembly rather 
than frames. 



The cam clamp 



The band clamp 


MITRE TRICKS 




Shooting a 45 ° mitre 


Correcting the angle with a slip of veneer 


Rather than showing you how to do 
the obvious and cut mitres, it is useful 
to know how to get precise meeting 
surfaces, especially if you want to 
put a whole frame together so all the 
joints close properly. 

BY HAND 

Mitre shooting board 

I made a standard shooting board a 
while ago and also a removable mitre 
block. Combined with a jack plane 


and a really sharp blade with straight, 
uncambered edge it is possible to take 
razor-like shavings off when trimming 
a sawn edge at 45°. Even so, however 
accurate this shooting method is, you 
may not find all four corner joints 
meeting perfectly. 

The way round this is to cheat by 
putting a slip of veneer behind the 
component as it sits on the shooting 
board. This needs to be at one end 
or the other, depending on whether 


you are looking for a flatter or more 
acute angle. Do one half of the joint 
and check the frame to see if the fit 
has improved. If not, do the other of 
the same joint. You may then need 
to repeat with the other mitre joints 
so just a fraction is taken away, but 
enough to adjust the meeting angles 
for a good fit. The tighter they are the 
better the glue joint, as glue relies on 
the thinnest, most complete contact 
area possible. 
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The fence on the compound mitre saw 
can be adjusted to give a 90"^ cut 



Making a 45 ° bevel cut 


Adjusting a compound saw fence 


BY MACHINE 

A compound mitre saw will make 
quick work of mitre cutting. The 
downside is the cuts can be rough, 
depending on the condition of the 
blade and the number of teeth. More, 
finer teeth will give a better finish. 
Also, the blade needs to attack the 
work in the right direction if it is a 
moulding. If the moulded area is 
facing the fence or underneath, then 
breakout will occur. 



This sliding mitre Jig works well on the 
tablesaw 


If the meeting angles are not correct, 
then you may need to reset the 
position of the fence until the blade 
is cutting exactly perpendicular first. 
The instruction manual should show 
you how to do this. Some test cuts 
will verify if you have achieved this. A 
word of warning: cheaper machines 
don’t always have absolutely flat fence 
faces, which can make accurate cutting 
problematic anyway. 

The method for adjusting mitre 





I 

'Trapping' the biscuit Jointer when 
slotting a bevel cut 


cut angles finely on the mitre saw is 
the same trick as the hand shooting 
board. Use a piece of veneer or a 
slip of wood stuck to the fence with 
double-sided tape until you get a 
true 45° meeting angle. You can use 
a reliable set square to check this is 
correct. 

"This jig will allow you to 
cut both left- and right- 
hand mitres safely” 

If you own a tablesaw, it is possible 
to make a mitre sled, such as the 
one shown here. Getting the angles 
exact is obviously very important 
and it needs to have a fillet of wood 
underneath that will run smoothly in 
the mitre gauge slot. This jig will allow 
you to cut both left- and right-hand 
mitres safely. 

Biscuit jointers are ideal for slotting 
both flat and edge mitre joints. Most 
jointers will allow you to do edge 
mitres held on to the joint face by 
a bevel at the bottom of the fence 
or having a fence that flips down far 
enough to trap the mitred board end. 
Just plunge slowly and it will work 
perfectly. 

Next time, we look at the 
functional and visually pleasing 
finger joint. ■ 
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Creative Welsh Woodturning Ltd. 

Woodturning -Woodworking - Woodcarving -Tools & Accessories 





Microplane Rotary Shaper 


Colt HSS -M2 150mm Pen Drill Bits 


Everything for th e beginner to the 

MORE ADVANCED CRAFTSPERSON 

Woodturning /Woodworking & Carving 

TOOLS & ACCESSORIES : ALL AT THE CLICK OF A 
BUTTON & DELIVERED STRAIGHT TO YOUR 
DOOR. 


\|eritas 
Jourheyman's 
Brass Mallet 


Itur ^ 

^Sawtooth 


Or you can call or e -mail 

FOR OUR NEW CATALOGUE 
A COMPREHENSIVE RANGE OF 
TOOLS & ACCESSORIES 


Including : 

Abrasives 

Adhesives 

Project &Info Books & DVD’s 
Clamps & Holding Devices 
Dimensioning & Marking out 

Tools 

Finishing Products 
Lathes & Accessories 
Pen Making Supplies 
Drill & Hole Cutting 
Forstner Burs 

WOODTURNING CHUCKS 

Patriot & Evolution 
Face Plate & Holding Devices 
Stebcentre 
Revolving Centres 
Tormek Water Cooled 
Sharpening Systems 
Pro Edge Sharpening System 
Shield Technology 

GUARDING AGAINST RUST 
And MUCH MORE • 


Robert Sorby Patriot 
Woodturning Chuck 
& it’s many accessories 


Arbortech Mini Grinder ready 
use straight from the box 


TOOLS & ACCESSORIES TO CATER FOR THE SMALLER PROJ ECTS SUCH AS 
PEN TURNING AT THE LATHE TO THE LARGER W OODWORKING PROJECTS 
BROWSE , SELECT & ORDER FROM OUR COMPREHENSIVE RANGE OF 
HIGH QUALITY WOODTURNING -WOODCARVING & WOODWORKING 

Tools & Accessories i 

MANUFACTURED TO THE HIGHEST STANDARDS OF CRAFTSMANSHIP BY / 
WORLD KNOWN NAMES If 

V 


Order 


ONLINE 24hOURS A DAY 7 DAYS A WEEK 
EVERY DAY OF THE YEA R 


k 




CHESTNUT 


GATORgiAj^B 


LOG ONTO www.tumerstoolbox.com 
WHERE YOU WILL FIND, IN DETAIL, 

WHAT YOU NEED AND MORE FOR YOUR 
WOODTURNING , WOODCARVING & WOODWORKING 

Tools & Accessories 

INCLUDING OUR MONTHLY SPECIAL OFFERS 


www.turnetstooIbQx.CQfn 


FLEXCUT 

VERITAS 



Newly Added 
Colt 




• Tel: 

01873 831 589 

PROXXON 

1 MaxiCut® \ 

• Mobile: 

07931 405 131 

CREUSEN 

ROTA STOP 

• Eax: 

01873 831 589 

J-FLEX J 

* Forstner Bits j 

• EimiL 

info® tufnetstoolbox.com 

TITEBOND J 

Gomlla Glues / 

Abranet / 

V Abrasives / 
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Oak table 8 stool 

Louise Biggs makes a table and stool in oak to accompany her chairs 



M y clients provided the size of 
the table, as they had limited 
space in their kitchen. Their 
other requirement was that the legs 
be removable as they had to get the 
table down steep steps and through a 
narrow hallway to reach the kitchen. 
Later, they asked if I would make a 
stool to complement the table and 
chairs - see issue 98 - that would not 
take up too much room, but one that 
they could sit or stand on as required. 
As with the chairs, be sure to put the 
frames together as often as necessary 
to make sure everything is fitting 
well. All the furniture is made of oak 
(Quercus robur) and details match 
those on the chairs. 

The table 

1 Commence by making the top 
from six equal sections of timber. 


Leave the outer two slightly wider and 
all six boards longer than required 
so that the top can be cut back to the 
finished size. Set the boards out and 
alternate the grain direction on the 
ends of the boards; this will help to 
keep the top flat. Shoot each edge of 
the boards to form a straight square 
joint to the next board. 


2 The next step is to mark the order 
of the boards and the face sides. 
Square two lines across the six boards 


3 Glue up the joints and loosely 
clamp with sash clamps across 
the width, alternating above and 
below the top. Keep the clamps off 
the oak; this will avoid getting black 
stains when wiping off the excess 
glue. Preferably, use glue with a 


marking the length of the top, then 
two more 30 mm inside the first to 
mark the stop lines for the grooves. 
Cut a groove both sides of the joint 
to form a loose tongue joint. 
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Tools required 

» T<s>vb)es<5»vvw 

# P)^v\ev/fUlckv\essev 

* 

# ^^L\<?vves c\^A 4sr 

# MovHs€ 

# R<?ViAl^) S<:>vvw Ov U^v\iA/v*\lfv€ 
s^vw l-P ci\fHv\^ by U<?vv\iA 

^ Tev\ov\ sc»vvw 

# Planes - v^vloiAS siz.es fo sulf 

# Movflsev ov »A\ovflse cUlsels, 
l-P ciaH-Ih^ by U<?\v\iA 


# ^v\iA cV,c\v\^exe.A 

voufev cuffevs 
^ bevel-e^A^e^A cUlsels 

0 t)vl)) ^\\<A/cy plD^v iAvl)) 
iAvl)) blfs 

0 ^<?vsU cl^vnps ^v\iA ''G* c)^v*\ps 
^ C^bmef scv^pevs 
^ Abv<?vslves ^v\iA s^v\iAlv\^ block 
^ PPE e^L\lpivvev\f 



longer ‘open’ time - 30-40 minutes 
- to give time for any adjustments. 

4 To aid clamping the top flat, 
prepare some stout timbers 
until straight and flat and wax two 
corresponding faces. Place these 
one above and one below the top 
and clamp with ‘G’ clamps - usually 
each end and one in the centre. Use 
more if required. Tighten all sash and 
‘G’ clamps to close the joints and 
straighten the top. 



> 
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5 Cut the top to the finished size, 
scrape with a cabinet scraper and 
work through the abrasive grits down 
to 240. Then, cut the 2mm chamfer 
along all the edges. 

6 Prepare the timber for the legs 
and rails, mark each leg with 
face marks and then mark the width 
of the rails on the legs, keeping the 
rails flush at the top of the legs. Mark 
a second line 10mm back; this will 
create a shoulder at the bottom of the 
rail. The mortise will be open at the 
top of the leg, so cut the legs to the 
finished size. 




7 Using a mortise gauge, set the 
width of the mortise to 10mm, 
then mark the position of the 
mortises. The outer cheek of the 
mortises will be 10mm back from 
the faces of the legs; this allows for 
the rails being set back 5mm from 
the face of each leg. 

8 Set the mortise depth to 48mm, 
so that the two mortises on each 
leg do not join. Cut the mortises, 
either with a mortiser or by hand 
with mortise chisels. Take care when 
cutting through the top of the leg. 
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9 The legs should now look 

something like this. Because the 
legs have to be detachable, cutting 
the mortise through the top of the leg 
will allow each leg to be pushed down 
over the tenons, which will keep the 
legs from twisting out of place and 
means they are not solely relying on 
the metal corner brace. 


^ ^\You can then mark the 
I shoulder lengths of the tenons 
on the rails and cut the outer cheek 
of the tenon on the router table or 
by hand with a saw and chisels, if 
you prefer. Allowing for the rail being 
setback from the face of the leg by 
5mm, the outer cheek should be 5mm 
from the face of the rail. 


1 ^ Using two test pieces - offcuts 
I to the same size as the rails 
- set up the router to cut the inner 
cheek of the tenon. You need to 
ensure that the mortises in the legs 
are a snug fit to the tenons when the 
legs are dropped down over the rails. 


12: 


I When the fit of the tenons to 
I the mortises is correct, cut the 
inner cheek of the tenon on the router 
or by hand. Cut the shoulders on 
the bottom edge of the tenons either 
using the bandsaw or a hand saw and 
trim by hand with a chisel. 


13 


I The rails should now look 
^ like this on both ends and the 
distance between the shoulder lines 
should be correct. For this table, the 
long rails should measure 820mm and 
the short rails 440mm. At this stage, 
you can recut the tenons to adjust 
the shoulder lines if necessary. 

1 Using a chamfer cutter in a 
I "T router or by hand with a plane, 
form a 2mm chamfer on all edges of 
the legs and the bottom edges of the 
rails. If done correctly, this should 
match the chamfer you cut on the 
edges of the top. 


I F You now need to clamp the 
J table frame together with sash 
clamps to make sure that everything 
fits together correctly, is the right 
size and, most importantly, to ensure 
that everything is square. The frame, 
measuring off the legs, should now be 
120mm smaller than the top in both 
directions. Now is the time to make 
adjustments, if required. 
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^ On the legs, mark the position 
I of the inside edge of the rails 
and the height of the metal corner 
braces, which will fit flush to the top 
of the legs. The inner top corners of 
the legs need to be chamfered, so 
mark a line at 45° to join the lines 
marking the rail positions and saw 
down the lines. 

^ ^9 Next, trim the chamfered top 
I # corners on the legs with a 
chisel until they meet the inner sides 
of each rail. You then need to trim 
the step at the top of the legs until 
the corner brace fits across the inner 
corner of each leg. 

^ Q Clamp the table frame together 
I again, as before, and check 
that it is square. Make sure the clamps 
are secure and turn the table frame 
over. From the top edge of the rails, 
at each corner, hold the corner brace 
in position and mark the inner edge 
of the return ends of the metal brace. 

^ Rout out the grooves using 
I a 2mm straight cutter by 
clamping a piece of wood square to 
the rail to act as a fence, chamfer the 
inside corner with a chisel to allow 
for the bend in the plate, then screw 
the plates into position across each 
corner. The plates will now hold the 
rails together at the same time as 
keeping the frame square. 

^ Slide the legs into position 

\3 and mark the holes for the 
retaining screws. I decided to use a 
threaded insert in the legs so that the 
fixing screws did not wear in the holes 
if repeatedly removed and inserted. 
Drill the holes to the required size 
and fit the threaded inserts. 

^ Each corner is now securely 
M I held by the tenons, the corner 
brace and pulled in tight with the 
machine screws. 


^ ^ Before finally fitting the table 
M mm frame together, cut a groove 
with a 6mm cutter, 9mm down from 
the top edge on the inside face of all 
the rails. The grooves will accept the 
wood buttons that will hold the top 
to the frame, while allowing for any 
movement to occur. Clean up all the 
rails and legs with a cabinet scraper 
and work through the abrasive grits 
down to 240. 
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^ ^ To make the wood buttons, cut 
^ a length of oak and plane it to 
110mm wide, 15mm thick and then 
across the end grain rout out a rebate 
9mm deep X 15mm. Check the fit of 
the button in the groove on the rail, 
adjust if necessary for a snug fit and 
cut to length. Repeat until you have 
the required number of rebated strips. 

through each strip to 
Mm "T create the individual buttons 
23mm wide. Clean up all the edges. 

^ Mark one button for the screw 
Mm position and set up a small jig 
that can be clamped to a pillar drill 
table. Drill the required size hole for 
your screws and countersink. 

Position the framework on the 
Mm tabletop so that the legs are 
60mm from the edge of the top and 
clamp the frame and top together. 

^ ^ Position the buttons so they 
Mm m are equally spaced, drill a pilot 
hole to the required size and screw 
the buttons in position. They will 
now pull the frame tight to the top. 

The stool 

^ Q Prepare the material for the 
M ^9 stool and cut the legs to 
length. Mark the width of the top rails, 
keeping the tops of the rails flush 
with the tops of the legs and mark 
the shoulder lines for the mortises 
23mm for the top of the rail - to allow 
for the rebated top - and flush at the 
bottom of the rail. From the position 
of the top rail mark the position of 
the stretchers’ rails, leaving a 5mm 
shoulder top and bottom. 

Mark one leg with a mortise 
Mi gauge so that the tenon is 
10mm- thick and the outer cheek of 
the tenon is 10mm back from the 
face of the leg, allowing for the 5mm 
setback of the rail. Cut the mortises 
on a mortiser or with a mortise chisel. 

^ Cut the tenons as you did for 
^ \9 the table. Set the router and 
cut the outer cheek 5mm back from 
the face of the rail. With a test piece, 
cut the inner cheek of the tenon and 
check the fit in the mortise. When the 
fit is right, cut all of the tenons on 
the rails and stretcher rails. Cut the 
shoulder on the tenons by hand or 
with a bandsaw and trim with a chisel. 
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Cut the 2mm chamfer around 
all the edges of the rails and 
legs, which again should match the 
chamfer on the table. Next, cut a 
rebate 18mm deep and 15mm wide 
on the inner top edge of the top rails; 
this will allow for the stool top. Once 
you have cut the rebate, chamfer that 
inner top edge as before. Cut a 6mm 
groove 9mm down from the rebate; 
this will take the wooden buttons that 
will secure the top. 

Clamp the stool frame up 
to check that everything fits 
together properly and then clean 
up all the legs and rails, firstly with 
a cabinet scraper and then working 
through the abrasive grits to 240. 
Then, glue and clamp two end frames 
with sash clamps and when dry, glue 
up the remainder of the frame. 

When the frame is dry, rout 
or cut out with a chisel the 
top inner corner of the legs to match 
the rebate on the rails. Trim into the 
corners with a chisel and chamfer 
the inner top edge to match the rail. 

Prepare the top in the same 
way you did the tabletop - 
unless you have a wide enough piece 
of timber. Once glued, cut to fit and 
chamfer around the top edge, then 
clean up as before with a cabinet 
scraper and abrasives. Prepare the 
buttons you will require for securing 
the top, then fit in position. 

Both the stool and the table 
require a final clean up before 
being finished with a clear PU lacquer 
but they can be oiled or given any 
suitable coating. 

^ There are stages in the making 
^ where the setups for routing, 
cutting, making the buttons, etc. are 
the same for both pieces. Both time 
and energy can be saved by cutting 
and shaping the components for both 
pieces at the same time. ■ 


1. This project is 
for a table to seat 
four people, but it 
is easy enough to 
adapt the design 
to a table that seats six people. 

This will require you to look at the 
overall dimensions before you start. 













"There ore stages in 
the making where the 
set ups for routing, 
cutting, making the 
buttons, etc. are the 
same for both pieces" 
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Traditional Carpentry Tools 


Adjustable 
Front Toe 



High quality 
Cutting Iron 




Premium 
Quality Beech 
Body 



Hornbeam 

Sole 


Other Quality Tools In The Pinie Range Include: 


• Bull Nose Planes 

• Skew Rebate Planes 

• Smoothing Planes 

• Bench Planes 

• Jack Planes 

• Jointing Planes 


• Toothing Plane 

• Scrub Plane 

• Carpenters Mallets 

• Assembly Mallets 

• Carving Mallets 

• Sliding Bevels 


• Squares 

• Glue Clamps 

• Beech Dowels 

• Jointing Biscuits 


RETAILER ENQUIRIES WELCOMED 


^ooC& 

Wholesalers Of Fine Woodworking Tools & Consumables 

Exclusive UK Wholesalers 


Contact Us 

Email:enquiries(a)johnsontools.co.uk 
Web: www.johnsontools.co.uk 
Tel: 07525 812453 



Precisa 6.0 / 6.0 VR / 4.0 - Professbnal Precisbn Sawbenches 

Designed in Germany - Manufactured in Germany - Proven in Germany 




Upgrode io sfidng loble 
carnage with ailicuJated arm. Add 
£295.00 if ordered wilh the nnochbe. 


No other clossic circular sowbench comes close when compored to the Scheppach Predso 6.0. This uitimote circulor sowbench boasts o mossive 
solid cost iron toble: occurocy to within 1710th mm: 1 10 mm depth of cut on solid timbers: up to 1 100 mm cutting width and 1400 mm length of cutting 
stroke with appropriate optional attachments. An adjustable 8-1 5 mm grooving cutterhead and pre-scoring with integral motor unit is olso available 
on request. Scheppach Prectso Series circular sawbenches are simply the best investment you can make in a classic circular sowbench if quatity, 
precision and performance ore included in your priority list. Why would you even consider compromising? 


Precisa 6.0 

c/w optional Sliding Table Carnage 
fi. Table Width Extension 
Professional Series 


Opfjonal pfe-scoring unaf with 
integral motor. Predso A.O VR 
model ony Coonol be relfofitted. 


f^hat they say: ^ 

“I fooRed at a number of other mach/ne^ & 
serfousfy constdered a ** wrhfch was £1000.00 
cheaper but wh/ch k made fn CtiJno. After 
considering all the qualify & performance issues 
t chose fhe Precisa 6.0 A con assure you rf is one 
of the best decisions f hove ever mode. It 
worth every extra penny - and f mean fhaW 
Mr AC. With. 

•• Well known rejpected British brand nome quoted 
but wfthhetd by NMA. ^ 


Mscro fence setting scoie to 
within 1/lOth mm calibrations. 


Model 

Product Group 
Series 

Specification includes 

(as £{uat«d price) 

HP 

240v/415v 

Depth of cut & 

Length of stroke 

Price Exc 
VAT 

Plus Carriage 

Price Inc 
VAT 

t^lus Carriage 

Precisa 3.0 P-1 

Workshop 

Inc STC + TWE + TLE (see below for explonation) 

3.5 / N/A 

90 mm X 1 400 mm 

£1207.50 

£1449*00 

Preciso 4.0 P-1 

Professionol 

Inc 1 .4m STC + TLE [ditto] 

3 5/5 2 

87 mm x SOO mm 

£1 775,00 

£2130*00 

Precisa 4.0 P-2 

Professionol 

Inc 1 .4m STC + TWE + TLE (ditto) 

3.5 / 5.2 

87 mm x 800 mm 

£1980.00 

£2376.00 

Precisa 6.0 P- 1 

Professionol 

inc 2m STC + TLE [ditto) 

4.0 / 6.5 

1 1 0 mm X 1 400 mm 

£2416.67 

£2900.00 

Precisa 6.0 P-2 

Professionol 

Inc 2m STC + TWE + TLE (ditto) 

4.0 / 6,5 

1 1 0 mm X 1 400 mm 

£2590.00 

£3108.00 

Precisa 6.0 VR P-1 

Professionol 

Inc 2m STC + TWE + TLE + scrorer (ditto] 

4.0 / 6.S 
+ HP scorer 

1 1 0 mm X 1 400 mm 

£2890.00 

£3468.00 


STC = SSdirtg Toble Corriage, TWE = Tobte Width Extension. TLE = Toble length Extension, 

Scheppoch Predso 3.0 is designed by scheppoch in Germony but made in CWna where scheppach readent engineers oversee manufacturing quaSty controt. Predso 3.0 has the same 
wonronty os Professiorial Series. Scheppoch rriachlnes have been sold ond serviced in the UK by NMA since 1972. Go to nmi:ilools.co,uk and see whol users soy obcut NMA unprecedented s^ 


nma NAAvw.nmatools.co.uk 

AGENCIES LTD Birds Royd Lane, Brighouse, West Yorkshire, HD6 1 LQ 


Phone: 01484 400 488 
Email; sales@nmauk.com 
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Shed workshop 

- Part 2 


Simon Rodway puts 
the finishing touches 
to his homemade 
shed workshop 


Cutting list 

PlywoOiA 

Plywoo^A 

Pl\v)Iv\S 


3 g) 2,440 X 1,220 X 

4 g) 2,440 X 1,220 x 12v^M^^ 
1 g^ 2,440 X sro X srOinin 

l,<^7srxsr0xsr0v*M*\ 

4 g^ 2,340 X sro X 



ov€vU^v\^ siAppovfs 4 g^ 1,^00 X STO X srOinin 


-Pv^vnes 
Upvl^Ufs 
Upvl^Ufs 

Top/boH-owv 

Fv^ine 

Fvov\F/b<5>vcV. -Pv^^iivves 
Upvl^UFs 

boH'Ov*\ 
Honz.ov\F^)s 
Fv^vne 
Fv^ine 
Fv^vne 
Doov -Pv^i*\e 
Doov -Pv^i*\e 
H^FcU -Pv^me 
H^FcU -Pv^ine 

Covo) lAX voo-P 


4 g^ 1 ,s2sr X sro X sr0ini^\ 
2g^ l,42srxsr0xsr0v*M*\ 
4 g^ 2,340 X sro X sr0v*M*\ 
S: ^ I,14srxsr0xsr0vni*\ 
4 g^ 230 X sro X SOvnin 


4 g^ 2,0 14 X sro X srOinin 

1 ^ 2,322 X sro X 

3 g^ 1,220 X sro X 
2g^srl‘7xsr0xsr0vnvn 

2 s3sr X sro X sr0vnv^\ 

2 g^ sro 1 X sro X SOvnin 
4g^ l,74srxsr0xsr0i*M*\ 
^ g^ 370 X 30 X 30vnm 

4 g^ 1 , KO X 30 X 30vnvn 
4 g^ 370 X 30 X 30vnvn 


10 g^ 1,F30 X ^^2 X -pvo-fi)e 


TUIs llsF covers FUe -Pv^v*\e coinpov\ev\Fs FUe 
FoF<5>i) sU€€F v\iAw^b€vs Fov plyvwoOiA. Ho lv\ elusion -Pov 
^voL\v\iAvwovV., ov ^uFFevs, eFc. 


I n the last issue I got as far as constructing the front, 
back and side panels of the workshop shed, and now 
to finish it off, I need to add the remaining infill panels, 
the doors and back hatchway and make it watertight. 

The first step is to cut some purlins, two for each side, 
which run between the rafters at each end and break the 
span of the roof for the Corolux roof panels. Again, I used 
a simple butt joint here and simply screwed through the 
rafters into the ends of the purlins. There is almost no 
load on these at all and they are there just to minimise any 
sagging of the corrugated panels. At the same time, add 
some short noggins around the four right angles made by 
the ridge and the rafters and when you have finished all of 
the ply panelling, add some triangular offeuts as braces on 
the top corners of the roof; this will prevent it from racking 
back to front. 

Doors & back hatch 

Now you need to decide on the heights of your doors 
and also the back hatch, which I’ve included so that long 
lengths of timber can be fed from back to front. At the top 
of the openings for both, position the horizontal framing 
piece so that the doors and hatch will overlap it by about 
20mm - this will give you stops for both. You could do 
the same along the bottom edge of the hatch as well, 
but the door is a bit more tricky. I have to admit that I 
cheated and included a framing piece along the bottom 
of the door opening as well, which helps to give them 
something to shut against, but perhaps you can come 
up with a better solution. 


44 WPP ISSUE 104 


www.woodworkersinstitute.com 



±J-^5 


■(h±0 


±220 


IlOO 


-±220 


±±y^o 



I I I I 


WorfebgiA.c.h 

Lo&fltloiA-? 






' I ' I ' I ' I ' I ' I ' I ' I ' I ' I 


With the horizontal framing in place front and back, add 
a few infill verticals where needed to pick up the edges 
of the ply panel pieces and then cut and screw the infill 
panels to the framing. You can see from the dimensions 
that I’ve kept to that I tried at all times to minimise cutting 
and waste and maximise the use of each ply sheet, and for 
me, part of the fun of building a shed like this is seeing 
how much coverage I can get, using each corner and offcut 
as far as possible. 

To build the doors and hatchway, I cut out pieces to fit 
from 12mm ply and using some more 50mm square section 
to create frames with halving joints, I screwed each frame 
to the backs of its ply cutout. However, although this works 
perfectly well, especially for the hatch at the back, I would 
now probably consider making a frame which went around 
the edge of the door, protecting the plywood edges and 
giving greater rigidity. Alternatively, you could try to source 
some recycled doors and add a bit of character to your 
shed, although they are likely to be quite a bit heavier 
and the frame would need beefing up a bit either side 
of the opening. 

Roof supports 

The next pieces to add are the pairs of roof supports on 
the front and back, which allow you to overhang the roof 
sheet. I have just shown a single piece on each side, but 
you may want to increase this by using some packing pieces 
between the supports and the plywood. This could allow 
you to overhang your sheet by up to 100mm and anything 
which increases the coverage and roof shelter is a bonus. 

Cladding 

With these in place, you can start to add the cladding, 
but give your plywood a couple of coats of a decent 
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weatherproofer beforehand, paying particular attention 
to any exposed edges, especially along the bottom of the 
shed. Since the shed is now structurally very strong, your 
cladding can be as thin as you like - it’s just a raincoat. 

This is another opportunity for recycling in fact and I clad 
part of my shed by reusing some closeboard and other 
fencing panels I had spare, giving the whole lot a coat of 
green weatherproofing so that it didn’t look too patchwork 
for the neighbours. If you use short galvanised pins, you 
can just nail directly onto the plywood sheets. 

Any additional weathering that you can add around the 
openings and along the bottom edge is a good idea: run a 
small batten along the bottom edge of the sides, front and 
back, for example, before you start fixing any horizontal 
boards, as this will tilt the bottom board outwards and 
help to throw the rain away from the shed. Run a piece of 
angled timber along the top edge of the doors and hatch 
for the same reason; unfortunately, because the doors open 
outwards, it’s difficult to weatherproof the vertical edges - 
I just carefully overlapped the cladding at the corners. 

The roof 

Last but not least, add the roof I used mini-profile Corolux 
roof sheet, which is widely available - cheaper on the 
internet - and has special fixing clips. You can buy it with 
a transparent or translucent finish and if your shed is likely 
to get a lot of sun, use the translucent on the sunny side, 
as it can get very hot inside in the summer. Position the top 
edge of each sheet about 10mm down from the top corner 
of the ridge; this will allow you to place and fix my special 
solution for ridge weatherproofing - an inverted piece of 
gutter! It’s also a really good idea to use a bit of gutter 
- the right way up - along the bottom edges of the roof, 
which will help to minimise runoff onto the shed sides. ■ 
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hamilton beverstock 

CNC sharpening & material cutting specialists 


The Leading Supplier of Band Saw & Circular Saw Blades in Wales 


• TCT CIRCS • SERVICING • ROUTER CUTTERS • POWER TOOLS 
• ABRASIVES • TURNING TOOLS • PLANER BLADES 




TOOLING & CUTTERS, SPIRAL & 
DISPOSABLE TIP CUTTERS, COLLETS & JIGS. 


BAND SAW BLADES - WELDED TO ANY LENGTH 


With over 33 years experience in the saw industry, and as a supplier to major 
machine manufacturers, we know, like thousands of other satisfied customers, you’ll 
be happy with our high quality band saw blades for cutting wood, metal, plastics, food... 


If you’re a hobbyist or a professional, call us today for a friendly service, 

free advice and competitive prices. 


Hamilton Beverstock Ltd 

Grange Industrial Estate, Llanfrechfa Way, Cwmbran, Torfaen, NP44 8HQ 

Tel: (01633) 838900 Fax: (01633) 873803 
Email: sales@hamiltonbeverstock.com 

View our full stock range at: 

www.hamiltonbeverstock.conn 



Founder Member of 
The Saw Doctor 
Association 








A while ago I looked at some 
Japanese pullsaws courtesy 
of Niwaki who import and 
sell direct here in the UK. This time 
I decided to try two sharpening- 
related products: a Shapton 2000 
mesh ceramic stone with holder 
and some camellia oil. 

Japanese Shapton Glass 
Series stones 

Niwaki supply Japanese Shapton 
Glass Series stones in 320, 500, 2,000, 
4,000, 8,000 and 16,000 mesh grades. 
I generally finish up with a 1,200 
mesh diamond plate so the 2,000 
mesh medium grade sent to me by 
the owner of Niwaki, Jake Hobson, 
was slightly unfamiliar territory as I 
manage perfectly well to get a good 
edge without resorting to such a fine 
stone. Ceramic is a different kind 


_ ^ ^ 

of material as denoted by its name 
of course. Each grade is bonded to 
a glass plate and mine came with 
a special holder, which will accept 
all the different grades. It too has 
a bonded glass base but its only 
function is to elevate the stone and 
give a perfectly flat reliable base to 
work on. Ceramic can be damaged, 
so it needs to be cared for - definitely 
worth looking after. 

I thought I would tickle up the 
tired edge of the carbon steel blade 
from my ancient Stanley 4y2in 
smoother using water with a touch 
of washing-up liquid as a lubricant. 
With just a few strokes, the blade that 
had last been working on punishing 
MDF edges became lethally sharp as 
evidenced by me touching the edge 
very lightly - you know that feeling 
when you cut yourself shaving? Well, 
it was just short of that - the nerves 
under my rather tough epidermis - 
outer skin - sensed it was wickedly 
sharp. I didn’t risk any further contact 
but fitted it back in the plane to 
produce some nice fine shavings. 
Maybe there is something to this 
superfine edge business after all? 

It would be interesting to explore 
finer grades still, to see what effect 
they have on the degree of sharpness. 
Of course, if you are still using an old 
clogged up oilstone, then this won’t 
interest you, but perhaps it should? 


THE NUMBERS 

Shapton Glass Series ceramic 
sharpening stones: from 320-1 6,000 
mesh - from £36-£89 for single 
stones - also available as a set 
Camellia oil: £7.50 for 1 00ml 
(prices inc VAT) 

CONTACT 

www.niwaki.com 

m Niwaki 

Great Stuff from Japan 


Camellia oil 

Speaking of which, Niwaki 
supply camellia oil, which is 
a thin, light natural japonica 
oil with paraffin added to 
it. After using water when 
sharpening, this oil is perfect 
for rust prevention and 
giving a sheen to the metal 
- wiping towards the blade 
edge of course. It is also 
good for giving a sheen to 
the whole of the plane, to 
saws, chisels, measuring 
tools, etc. It isn’t heavy 
and smelly like standard 
lubricating oils and is a 
pleasure to use. No doubt 
good for the skin, too! 


Camellia oil is great for rust prevention 
and giving a sheen to the metal 



Niwaki Japanese Shapton Glass Series 
stones are available in 320, 500, 2,000, 
4,000, 8,000 and 16,000 mesh grades 
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PHOTOGRAPHS COURTESY OF LOGOSOL 



W ith Logosol’s joinery 

machines you can produce 
everything from furniture 
to windows. The machinery suits 
woodworking workshops that have 
high demands on quality One 
example of Logosol customers 
who have built their business with 
machinery from Logosol is Christian 
and Therese Samberg, who run the 
farm Gurserod in Bohuslan, Sweden. 

The farm has an impressive 
assembly of joinery machinery from 
Logosol, consisting of the panelsaw 
PS315, the jointer/planer H410 and 
the vertical milling machine MF30. 
Besides the joinery machines the 
Samberg couple also have a band 
sawmill, a two-sided planer/moulder 
and a wood kiln from Logosol. 


With this equipment they plan to 
develop their business into a full-time 
occupation where they refine their 
own forest into high-value products. 
“Since the farm is situated in an area 
where there are a large number of 
summer homes, there is a market for 
special joinery,” says Christian, who is 
very happy with the machines. 

The machines that Christian and 
Therese Samberg have bought are very 
versatile when it comes to creating 
valuable joinery products. The 
panelsaw PS315 cuts the workpieces 
to size with millimetre precision. 

Its circular sawblade has precision 
adjustment of height and angle, and 
the rip fence can be fitted standing 
or lying depending on the height of 
the workpiece. The panelsaw is the 



Time for joinery! 
Christian 
Samberg is 
producing 
windows and 
interior Joinery 
using Logosol's 
machinery 


machine you use first in almost every 
woodwork project. 

The jointer/planer H410 is ideal 
when you want to save time. 

This machine does not require 
reconfiguration between jointing and 
planing operation. This way you keep 
the fine-tuned setting of the jointer 
table, which is easily lost on machines 
where the jointer tables are folded up 
when you are going to plane. You can 
go directly from jointing to planing 
operation without even switching the 
motor off This means that you work 
as if you had two separate machines. 

With the vertical milling machine 
MF30 you get three machines in 
one: a tenoning machine, a mortiser 
and a vertical milling machine with 
til table spindle. The entire motor 
unit with the spindle can be tilted 
through 270°, which means that you 
can process the workpiece from 
below, from above and from the side. 
You save space in your workshop 
since the machine can do so many 
operations. It can be supplemented 
with accessories and tools that enable 
you to produce almost everything 
within woodworking. The MF30 
can do everything from processing 
timber lengthwise and crosswise, to 
milling complete window frames and 
complicated furniture parts. You get 
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Vertical milling machine 
MF30 

Spindle diameter: 30mm 
Spindle accessory for end milling: 

6-20mm 

Max. tool dia. (standard duct): 200mm 
Max. tool height: 1 30mm 
Spindle revs: 3,000, 6,000, 9,000rpm 
Spindle revs for shank end milling: 
3,000, 6,000, 9,000, 1 4,000rpm 
Fence length: 1 ,1 00mm 
Fence height: 152mm 
Electrical system: 

Voltages: 1 phase and 3 phase 
Spindle tilt: 270° 

Vertical movement: 500mm 

Horizontal movement: 350mm 

Motor output: 3kW 

Sliding carriage length: 1,100mm 

Sliding carriage width: 350mm 

Sliding length: 1,087mm 

Table length: 900mm 

Table width with carriage: 750mm 

Table height: 850mm 

Weight: 375kg 

Price: £4,476 (inc VAT) 



Jointer/planer H410 

Overhand: 

Table width: 310mm 
Table length: 1,400mm 
Cutting depth: 0-1 0mm 
Fence size: 152x 1,1 00mm 
Thkknessing: 

Table width: 41 0mm 
Table length: 630mm 
Max. planing width: 41 0mm 
Max. planing height: 260mm 
Max. cutting depth: 4mm 
Price: £3,288 (inc VAT) 

Cutter head: 72mm dia. 

No load speed: 6,000rpm 
Motor output: 3kW 
Feed rollers: 32mm dia. 

Feed motor power: 0.1 8kW 
Standard feed rate: 6m/min 
Variable feeding (option): 2-12 m/min 
Weight and electrical system: 
Weight: 195kg 

Electrical system: 3-phase, 400V 
Also available as 1 -phase 220V 
Thermoguards: On each motor 



Dimensioning saw PS315 


Blade height: 0-1 04mm 
Blade arbor: 30mm dia. 

Blade diameter: 315mm 
No load speed: 4,400rpm 
Blade tilt: 0-45° 

Motor output: 3 kW 
Voltages: 1 phase and 3 phase 
Dimensions: 

Distance between saw blade and 
resaw fence: 800mm alt. 400mm 
Sliding table length: 1,250mm 
Sliding table width: 350mm 
Sliding table cutting length: 1,235mm 
Table length: 900mm 
Table width: 750mm 
Table height: 850mm 
Weight: 29kg 

Extensions tables are available as extras 
Price: £3,492 inc VAT 

WHERE TO BUY 

www.logosol.co.uk 

S LOGOSOL 


access to several functions that you 
can otherwise only find in significantly 
more expensive machines. 

Logosol also have a fourth 
joinery machine, the multi-planer 
MH410. This machine is ideal for 
a woodworking workshop. For a 
modest investment, you get both 
efficiency and several valuable 
functions. The MF410 is the same 
machine as the H410, but it is also 
equipped with a side cutter. You 
can joint two sides and then, in one 
operation, plane the other sides. With 
moulding knives in the side cutter 
you also get an efficient machine for 
moulding floorboards or panelling, 
for instance. With this joinery 
machinery line, Logosol offers you 
professional machines with a small 
footprint and at the right price! 

LOGOSOL is a Sweden-based 
international company developing 
and selling unique machines and 
services within wood processing 
and woodworking. ■ 



Above: High precision in your woodworking 
shop with the panelsaw PS31 5 

Right: These wide floorboards illustrate 
the capacity of the MH41 0 
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Hot Stuff 


Take a look at the tools, gadgets and gizmos that 
we think you will enjoy using in your workshop 


Makita Combo kits - new varieties available 

Makita Combo kits offer multiple tool packages sold as a single kit and provide 
you with a useful combination of tools. The two latest Combo kits also offer a 
variety of battery options from the Makita 18V Lithium-ion range. 

The new Makita DLX2040 2-tool Combo kit features the new DHP481 
two-speed combi drill that will run up to 2,100rpm and deliver 31,500 impacts 
per minute to punch a l6mm bit through masonry. Similarly the Makita DTD 129 
18V impact driver has both the brushless motor, which gives increased run time 
and compact design. The next kit is the DLX2040 high torque brushless twin- 
pack kit, which delivers complete with DC18RC fast-charger in a robust MacPac 
case. The six-piece Combo kit, DLX6017, includes a jigsaw, rotary hammer drill, 
combi drill, circular saw, impact driver, torch, fast charger and three 3.0Ah 
Lithium-ion batteries, and last but not least, the DJV180 jigsaw has a 26mm 
stroke length and will cut up 
to 135mm timber. 

To find out more about the 
full range of Combo kits and 
their individual specifications, 
see details below. 


CONTACT: Makita 
TEL: 01908 211 678 
WEB: www.makitauk.com 

Trend bearing- 
guided cutters video 

Trend has added a new addition to 
its extensive video archive - a video 
which looks specifically at bearing- 
guided cutters for your router. This 
comprehensive guide shows you 
exactly how to use your bearing- 
guided cutters, as well as focusing on 
the different types available and their 
applications. The video library is easy 
to find on the website homepage and 
includes a whole host of video clips 
using Trend products. 


FatMax Technician case 

The new FatMax Technician case from 
STANLEY features a tough glass fibre 
reinforced polypropylene body with 
heavy-duty metal latches. Sure to 
withstand the toughest of applications, 
the case is ideal for tradesmen on the 
move and is available in two models. 
Removable dividers and cups allow for 
own customisation to enable flexible 
and accessible storage of essential 
tools. The patented accordion internal 
structure enables full visibility and 
accessibility of tools to assist with the 
job in hand. 

To see the full range of FatMax 
accessories, see details below. 

CONTACT: Stanley 

WEB: www.stanleytools.co.uk 


CONTACT: Trend 
TEL: 01 923 249 911 
WEB: www.trend-uk.com 


Axminster Trade Series XP 380 s extractor 

This ‘L’ Class XP380s extractor has been designed to be a tough, no-nonsense 
machine for extracting dusts from hand-held power tools. The power head 
is made from drawn steel, which is then epoxy coated and houses the highly 
efficient TwinFlo motor. Sound deadening keeps the noise very low and a plug-in 
replaceable power cable is fitted as standard. The integral PCB provides power 
to the external socket and powers up the vacuum motor once you turn on your 
power tool. Auto shut-off after 
you turn off your power tool 
keeps the hoses clear. 

The container of the 
extractor is equally strong, 
being made from Numatic’s 
own Structafoam material. 

The Tritex filter system traps 
99% of dust down to 0.5 
microns in size. HepaFlo bags 
are recommended for use to 
ensure safe waste disposal. 

A set of castors allows easy 
movement. The kit includes 
a 3m hose with clips to hold 
your power tool cable, a CONTACT: Axminster Tools & Machinery 

stepped rubber adaptor, an alloy TEL: 03332 406 406 

floor wand and a 300mm floor tool. WEB: www.axminster.co.uk 


Prices correct at time of printing and inclusive of 20% VAT. Photographs and information courtesy of the manufacturers 
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Tony Wilson 


Mark Raby 


More Stands 
and 

Demonstrators 
than ever 
before 
including: 


Jennie Starbuck 



Wayne Mack 


Bill Prickett 
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FRIDAY 6™ & 
SATURDAY 7TH 
MARCH 2015 


I • KENT COUNTY 
SHOWGROUND • 

• DETHNG • 

NR. MAIDSTONE • KENT 
JUNC 5 M2 / JUNC 7 M20 
• SAT NAVME14 3JE • 


Follow us on 



FREE PARKING, SHOWGUIDE 

AND RAFFLE. 

OPEN HOURS; 

10:00AM -4:00PM BOTH DAYS. 
ENTRY; 

ONE DAY E8 / IN ADVANCE E6 
TWO DAYS £12 / IN ADVANCE £8 
UNDER 16’S EREE 
ADVANCE TICKETS ON SAEE 
FROM 5™ JANUARY 2015 
(TICKET HOTEINE CLOSES 1ST MARCH 2015) 


A Show full of Demonstrations, Personalities, Trade Stands, Advice and Fun. 

ADVANCE TICKETS: Ticket Hotline 01474 536535 or buy securely Online at WWW.nelton.CO.uk 



www.norfolksawservices.co.uk 


Visit us on-line or in-store for a comprehensive selection of woodwork machinery, 
power tools & consumables from all the top brands 



Norfolk Saw Services, Dog Lane, Horsford, Norwich NRIO SDH 
Tel: 01603 898695 E-mail: sales@norfolksawservices.co.uk 











The perfect eco-friendly finish for all 
internal doors and woodwork. 


> Solvent-free, oil and wax based 

> Does not oraok, peel or blister 

> Mioroporous durable finish 

> Highest ooverage of any oil 
on the market 


-Q Call or visit 
the web for 
stockists. 


+44 ( 0)1296 481 220 

www.osmouk.com 
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WoodRat 

THli; ORIGINAL 


and still the best way 
to joint wood 

Uncluttered yet accurate, 
quick to set and simple to use. 

see it in action... woodrat.com 


Gifts 

Galore 
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24 Perfect Presents 
to Make and Give 

Snowflake 
Wreath 
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SUBSCRIBE TO 

SCROLL SAW 
WOODWORKING 
& CRAFTS 

Catering for scrollers of all skill levels from beginner 
to expert, this magazine is a wonderful resource 
for anyone enthusiastic about scroll saws. Each 
issue includes assorted projects and patterns and 
combines inspirational pieces with invaluable 
instruction and brilliant features. There are technical 
articles and basic for those starting out and the 
latest news, book and wood reviews for those 
more experienced woodworkers. 

Get Scroll Saw Woodworking & Crafts 
from the USA delivered FREE to your 
door 4 times a year for £17.95! 


CALL -1-44 (0)1273 488005 

VISIT www.thegmcgroup.com 


Overseas prices: £22.50 for Europe and £40.50 for the rest of the Word 
(excluding USA and Canada). Offer expires 31/12/2015. 
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HI'S 


Room upgrado 

We thought we would take a look at some of the conversion 
work that has taken place in the lounge area of a Victorian 
farmhouse that we know well, and see how it was done 


Safety Note 

All building works are 
subject to building 
regulations and all 
utilities should be fitted 
by qualified installers. 


N owadays, we all expect to be 
able to sit and relax in a room 
we call ‘the lounge’ except of 
course in a Victorian farmhouse there 
was no such thing! This property 
was long overdue for a rebuild and 
expansion to suit busy modern family 
life but it hasn’t been easy and it 
certainly hasn’t been quick. Effectively 
two rooms have been knocked into 
one and the complex services, e.g. 
electric, broadband, telecoms, water 
and gas, now found in all modern 


properties, have had to be installed 
as discreetly as possible. At the same 
time, the character of the house 
needed to be kept while making it 
a comfortable room to be in. There 
is still more to do in the rest of the 
house but this room plus the kitchen, 
dining room and wine cellar have 
been successfully completed. 

The fireplace 

A key feature was to be a 
woodburning stove, but not 


any old one - it needed a ‘water 
box’ on the rear, which would then 
connect to a radiator in the room so 
heat would be present around the 
whole of the rather awkward to heat, 
L-shape room. Apart from altering the 
brickwork in the hearth area, a very 
substantial oak (Quercus robur) beam 
has been installed above the rather 
dusty but new woodburner. You can 
buy beams like this from specialist 
oak suppliers and have them cut to 
size and dried ready for use. 
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Don’t be surprised if some splits 
appear in the dry room atmosphere; 
this is normal, especially for oak, but 
it will hold its integrity well. 

2 The finished fireplace looks vastly 
better even though there is still 
some work to do. The solid hearth 
is essential for any stove or open fire 
but it now has a wooden surround 
at the front to tidy up the hearth and 
give a finished front edge to it. This 
is screwed together and then planted 
in place using plenty of builder’s 
mastic. Once the beam and surround 
received their finish and the stove was 
cleaned up, it looks totally different of 
course. The wall above the beam has 
been infilled by using plasterboard on 
studwork. The flue vents through the 
wall behind and upwards to the roof 
chimney above. 




Electrics 

3 This open and uncompleted 
boxing in to the left of the 
fireplace is effectively the main 
conduit for a variety of electrical 
services. The junction box will carry 
a large percentage of the wiring for 
the lounge as there are plenty of 
halogen downlighters and decorative 
ceiling lights. The timber framework 
and plasterboard is connected at the 
left-hand side to a steel beam that 
partially gives support to three steel 
I-beams that run across and above 
the ceiling to carry the weight of the 
floors and wall above. 

4 Again, the finished picture is 
completely different. A dimmer 
switch panel and ring circuit 13 amp 
sockets have been installed and to 
the left is a large ladder-type radiator, 
which runs off the woodburning stove 
via discreet pipework and is gravity 
fed, i.e. no pumping is required, 
just the movement of the hot water 
around the pipe circuit. 
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Supporting beam 

5 Above the fireplace and to the 
left is a load bearing steel I-beam 
similar to the one running to the 
left of it and perpendicular to this 
one, except it is hidden above the 
ceiling while this one is below ceiling 
height for practical reasons. You can 
see that it has been partially clad 
in plasterboard using battens and 
builder’s mastic to fix it in place. 

6 Finally the I-beam has disappeared 
leaving a clean, smooth painted 
boxing that blends into the ceiling. 
Not everyone is perhaps aware that 
Building Regulations require steel 
beams to be clad in at least two layers 
of inert plasterboard because in the 
case of a fire steel deforms, causing 
building collapse. Compare this 
to massive section oak supporting 
beams, which merely char around 
the outside instead! 


Doors 

7 This being a farmhouse, the 
original tongue & groove pine 
(Pinus spp.) doors were heavily 
ledged but not braced and thick 
with paint. It’s always a shame to 
lose a feature like this so the owners 
decided to have them stripped and 
refinished. Note the simple wrought 
iron latches, which still work and the 
painted over T-hinges. 

8 Another amazing transformation 
after a visit to a professional 
dip-and-strip outfit. Now pickled 
completely clean and treated to 
plenty of hardening paste wax, they 
look great. However, it is interesting 
to see how different they look when 
compared to the modern fast-grown 
pine architrave and skirtings. 

9 Close-up detail showing the 

original and very functional door 
latch. Note also that the tongue & 
groove panels have a round bead 
edge, which helps to disguise the 
joins. You can create edge bead 
moulding with a router using an 
edge bead cutter, which are available 
from companies such as Trend or 
Wealden. It is one of my favourite 
cutter types and is especially useful 
for disguising where doors meet 
together. Note also the long puncture 
marks in the door ledges where 
rectangular section cut nails have 
been used to assemble the door. 
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Exposed beams 

^ The lounge has new oak floor 
I joints, which act as exposed 
beams by fitting plasterboard to 
softwood battens set upwards on the 
sides of each joist. The light fitting is 
just a temporary one and the single 
small diameter hole drilling won’t 
weaken the joist. However, care must 
always be taken to avoid that situation 
occurring by rerouting cables and 
pipework. In addition, any pipes or 
wires must have a special metal plate 
fitted on top of each joist to protect 
them against nailing or screwing 
through the floorboards on top. 

Windows 

Nowadays, it is quite common 
I practice to install uPVC 
windows and doors with all the 
advantage of maintenance -free, 
long life, non-rot plastic double 
glazing, but then to fit wood inside 
the window reveal and a wooden 
cill below. This gives the best of 
both worlds because it still gives a 
traditional feeling to the room while 
having smart finish and weather 
protection outside. You can install 
hardwood windows and doors built 
to a modern standard, but of course 
they can be expensive and will need 
maintenance in the future. 

^ ^ With the room fully decorated, 
I including the window 
surround finished with a suitable 
combined woodstain and varnish, 
it all looks so different. The curtain 
fabric has been carefully chosen to 
suit the stained wood and the cream 
paintwork on the walls. 



When a house is being rebuilt 
there is confusion in terms of 
construction methods and uneven 
surfaces that all need blending 
together. This is one of the doorways 
that now has a stripped pine door 
hung in place. An original oak lintel 
has been cemented over ready to 
take the plasterwork that will level 
the surface. At this stage, it is often 
difficult to see that a half finished 
room in a mess... 

. . . will ever look like this! 

We would like to thank Mike 
and Mandy Bartter for letting us poke 
around and look at the good, the bad 
and the ugly of their very successful 
and pleasant lounge rebuild. ■ 
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Precision, innovation. Simpiicity. 


Bigger. 


Drills 25% larger holes through 
hardened steel drill guides 

stronger. 


Creates 50% stronger pocket- 
hole joints than standard jigs 


Tougher. 


I 


Utilises heavy duty screws with 
incredible shear and moisture 


Protect and enhance the natural beauty 
ot wood with Treat ex Hard wax Oil 



Treatex Hardwax Oil 

protects and enhances the 
appearance of all types of internal 
wood surfaces including floors, 
stairs, doors, furniture and 
worktops. Treatex Hardwax Oil is 
manufactured on a base of natural 
sustainable raw materials: jojoba oil, 
linseed oil, sunflower oil, beeswax, 
candelilla wax and carnauba wax. 

• Brings out the timber grain 

• Adds warmth to wood 

• Easy to apply 

• Quick drying 

• No sanding required between coats 

• Low odour 

• Resistant to spills of water, wine, beer, 
coffee, tea and fizzy drinks 

• Withstands high temperatures 

• Very durable 

• Easy to clean and maintain 

• Spot repairable 

• Safe for use on children’s toys 

tel: 01844 260416 
www.treatex.co.uk 






TECHNIQUES 



Fretsaw 

restoratii 


The Editor restores a 


handed down fretsaw, 
which was given to his 

LU 

daughter, Amber | 

o 

X 

L ike any avid tool junkie, my | 

daughter Amber is collecting | 

among other things, fretsaws. “ 

The old-fashioned foot or motored | 

CL 

type, nowadays referred to as § 

scrollsaws. Her grandpa recently gave x 

her an old and rather derelict model, 
which was on a dirty wooden board, 
complete with a heavy and rather 
dangerous looking motor and pulley 
attached to it. 



I The first thing I did was to take 
photographs so we could see 
exactly what went where. Then, 
during reassembly, I kept the laptop 
on the bench to help understand how 
each nut, bolt, washer and strange bit 
of metal needed to be reattached. 



3 The main body casting was quite 
crude, but seemed functional 
enough to work again as a fretsaw. 
However, the aluminium had started 
to corrode so a diluted solution of 
aluminium cleaner used on car wheel 
rims and based on phosphoric acid 
was used to pickle the corrosion off 
the casting ready for a repaint. 


5 All the small metal components 
were meticulously cleaned and 
derusted or polished up as necessary 
and then fitted back into place, taking 
care to ensure there were no spare 
parts left over! The entire mechanism 
for driving the blade movement was 
tested to make sure it moved easily. 


2 All the rusty, dirty, greasy fittings 
were carefully removed and put 
in magnetic parts trays for safety, 
although there were some brass 
components too. Everything was then 
washed and cleaned with a dewaxing 
agent and an old toothbrush. 



4 Once completely dry, the 

body was repainted with some 
Hammerite Direct To Metal paint we 
had in stock. The circular table for 
cutting on would be in contrast pink, 
as it was for my daughter. 


6 The last thing apart from finding 
a new piece of small diameter 
blower pipe to clear sawdust, was 
refitting the table now it cleaned and 
rubbed bright on the top surface. With 
the main drive pulley in place we are 
now looking for a cheapish compact 
motor to replace the old unsafe one. 
Then, this vintage piece of kit can 
hopefully live again! ■ 
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Pergola 


12 years ago, Chris Grace made 
a shady arbour for a garden seat 
and it's still holding up well 


I was recently called upon by my mother to help re-treat 
her garden bench, something that is required every 2-3 
years to keep it from decaying. As part of this, I decided 
to give the untreated Pergola I built for her, to provide some 
shade about 12 years ago, a thorough inspection. I hate 
building in maintenance to projects, so when we created 
the Pergola I used some surplus iroko (Milicia excelsa) and 
declared to a sceptical mother - always the most demanding 
client, with the exception of your wife - that it did not 
require any treatment. It has weathered down nicely over 
the years to an array of silver and grey colours with some 
lichen, etc. in places. There is some minor warping and 


twisting of the thinner parts, but no discernible rot and 
it’s still structurally sound. In part, this is due to placing 
the legs on slabs to keep them clear of the soil and 
perpetual damp, but also to the choice of timber. 

The original request, 12 years ago, was to help my mum 
choose a pergola to provide shade in her garden for her 
favourite bench. Having looked around at the available 
offerings on the market, predominantly in softwoods, 
and having seen one in a local garden slowly collapse over 
a few years, I decided that it had to be made from hardwood 
and designed and constructed to last. I had talked myself 
into yet another job! 
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The pergola was made using 
pieces of leftover iroko 


Making the frames 

I had surplus iroko from a decking 
project, so I designed the pergola 
around the sizes of timber I had and 
the bench it was to go over. I used 
half-planks to form the uprights 
and rails, before planing them all. 

I glued the side and rear frames, then 
clamped and screwed them into place 
with counterbored holes, which will 
later be plugged. I achieved a tight 
and well-aligned butt joint by using 
clamps loosely placed across the joint, 
together with longer ones to pull it 
together before screwing. 


A tight and well-aligned butt joint was 
achieved by using a selection of clamps 


The side and rear frames were glued then clamped together 


Half-planks were used to form the uprights and rails 
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The lattice was installed one layer at a 
time and then the other at 90'' on top 


Making the lattices 

Once the frames were complete, 

I eased the edges with a router 
and created a rebate to take the 
latticework. The lattice is simply 
ripped with the help of a tablesaw 
and the finish on mine was good 
enough for this project. 

I attempted to weave the lattice, 
but the iroko was too stiff and I 
wasn’t happy with the result, so it was 


installed one layer first and then the 
other at 90° on top. When I installed 
the lattice, I cut small triangles so that 
the top layer could be screwed into 
the frame rebate without distorting 
the wood. I screwed the rear panel to 
the top of the sides on installation. 
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A central front-rear beam was installed 
in the peaked roof for rigidity 


The main roof beams were bandsawn out of wide boards and 
some of the curved offcuts were used to support the roof slats 


The peaked roof 

The peaked roof needed to be well braced to avoid it 
splaying and collapsing over time. A central front-rear 
beam was installed for rigidity. 

The main roof beams were bandsawn out of wide boards 
and some of the curved offcuts were used to support the 
roof slats. I joined them with beams at the sides, which 
enabled me to create a slight overhang at the front. 

By this stage in the process I had run out of wood in 
suitable sizes, so a quick trip to a local timber merchant 
got me some 1.50m X 50mm lengths that could be 
bandsawn down to 6mm- thick roof slats. 


Adding decoration 

It was now time to add some decoration. As my mother was 
keen on yoga at the time, my wife suggested I incorporate 
chakras into the design. I selected three designs I thought 
I could carve and set to the task, armed with just a knife. 
Not easy in iroko, but the result was acceptable and mum 
was delighted with the ‘personalised’ decoration. I placed 
the solar plexus - the third chakra - on the left, the sacral - 
second chakra - on the finial and the heart - fourth chakra 
- on the right lobe. 

Installation took all three of us a couple of hours, as we 
had assembled the main components, arranged slabs for it 
to sit on, nailed on all of the roof slats and hoisted that into 
place. The whole thing was screwed to foundation slabs 
with stainless brackets. ■ 



The whole structure was screwed to foundation slabs with 
stainless brackets 



The third chakra was placed on the left, the second chakra was placed on the finial and the fourth chakra was placed on the 
right lobe 
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The Rocking Horse Shop 

Designers, Makers & Restorers of Excellent Wooden Rocking Horses in 
the best Tradition of English Hand Craftmanship since 1976 



You could make a Rocking Horse! 

Make a unique Traditional Rocking Horse 
17 Superb Designs to choose from for children of all ages. 

Plans Only £14.99 (incl UK P & P) 



all with actual size drawings, colour pictures, step-by-step instructions & cutting lists. 

We also offer carving courses & supply 
top quality timber packs, handmade accessories & fittings. 
If it's to do with Rocking Horses we do it! 


For more details, info or FREE catalogue go to, 


www.rockinghorse.co.uk 

or tel: 0800 7315418 


The Rocking Horse Shop, Fangfoss, York Y041 5JH, England 



hand tools and wood chisels speciahst 

Ashley lies - Henry Taylor - Robert Sorby - Joseph Marples 
Veritas - Clifton - Thomas Flinn - Titebond - Ice Bear... 

All items in stock, ready for dispatch.. 

*unless marked otherwise a// pnces inclusive of VAT 


OVER 90 
DIFFERENT 
CARVING TOOLS 


OVER 25 
DIFFERENT 

REPLACEMENT BLADES 


OVER 25 ^ 
DIFFERENT 
CHISELS 


Natural Leather Chisel RoUs 


Henry Taylor Chisel Set 


scrapers sharpening stones and tools measuring and marking drilling abrasives 



Order online today at 

www.tooInLJt’.co.uk 

or call to order on 01424 224269 


Order online today at WWW. tool nut. CO. UK 
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Cutting lists 

Now the Editor has looked at his hi-fi cabinet 
design from every angle, we think it's about time 
he drew on this experience and came up with a 
cutting list for making it 


BooirA one 

^ X 2 o-PP 

^00 X 1^3^^ ,, 2 ^ ^ 2 

BoiwA Hwo 



CREATING A CUTTING LIST 

Any project of any size is a series of 
steps or processes. It can be a new 
build or restoration, but to do it 
properly requires some planning. 

So far, we have drawings made to 
suit certain requirements in terms of 
size, shape and capacity. However, in 
my experience with man-made board 
material in particular, there is usually 
too much or too little left when the 
cutting list is made up. A cutting list 
should be an accurate list as far as 
possible of all the component sizes 
and the numbers of each component 
needed and what material it will 
be made from. A typical list usually 
contains some solid timber as well as 
man-made board material. Cutting lists 
for purely solid wood projects will not 


have any board material listed except 
where jigs or templates are needed. 
This list is required before we can do 
anything else. 

Board drawing 

Since this hi-fi unit is mostly board 
material, which comes in 2,440mm 
X 1,220mm sizes, it is important to 
work out all the sizes, so enough 
board gets ordered but also to 
maximise board usage and reduce 
waste. I have been known to use 
narrow boards biscuit jointed together 
to get the right width so that is a trick 
I’ll keep up my sleeve once I know 
how economical the cuts are likely to 
be. Unlike working with solid timber, 
it is perfectly sensible to do scale 
drawings of boards and then draw out 


the components so they can best fit. 
Using CAD on a computer makes this 
process quick and easy; it is slower 
using pencil and ink as I have used 
in the previous articles in this series. 

Board choice 

Although I had in mind exactly what 
each part of the hi-fi unit would 
need material- wise, as I drew it out 
I still needed to put numbers to it. 
Generally speaking, the carcass will 
be the most heavily built part of the 
design so it is strong and can cope 
with the loading of the interior. So 
this will be made from 19mm maple 
(Acer campestre) veneered MDF: 
the top, ends and base plus the two 
vertical divisions. Apart from the open 
storage spaces there are a series of 
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nine drawers all of one size. I wanted 
the plant-on fronts to be the same 
19mm veneered board but the drawer 
boxes are to be 12mm veneered 
MDF with 6mm ditto as the bases. 
Because these shapes are smaller than 
the carcass, the material thicknesses 
therefore reduce accordingly so the 
drawers aren’t too heavy, which 
in turn also helps to maximise the 


drawer capacity. The drawers need to 
look good when they are open so I felt 
veneered 6mm board for the drawer 
bases was justified. Spare board can 
then be used for the carcass back 
panel, which is necessary to stop the 
carcass collapsing so it must be fitted 
and it will also help to keep dust out. 

If I find there is more of one board 
thickness leftover but a shortage of 


another, then I will need to be creative 
and rethink the design slightly in order 
to keep both the cost and wastage 
down. Although the drawer boxes 
and back panel are subject to slight 
adjustment once the carcass has been 
built, I can be pretty confident about 
the board area they will take up so 
I can now plan out the cuts and see 
how it will all fit. 


FINAL CUTTING LIST 


Top 


End 


End 


Base 


Part Divider 


Part Divider 



Drawer Box Backs 



Plant-on Fronts 




Board one 

Top: X X 1 o-P-P 

1,3^0 X X 1 o-P-P 

^70 X 4^0^^ X Z o-P-P 
MvlAeys: 

S'OO X X Z o-P-P 

S'OOx X Z o-P-P 

-PvoviFs: 440 X 1 


Board two 

M<?vp)e Vevxeeve^A IZini^ mDF - slz.es 
<?vppvoxlvn^Fe Fo be cUecVe^A 
ov\ce c^yc^ss Is biAilF 

Dv^wev -Pvov\F & b^cV: 40 *^ 

X 130vni^ X 1 S' o-P-P 
Dv^wev slices: 4Z0 x 130vnm 

X l^oFF 


Board three 

M<?vp)e Vevieeve^A mDF - siz.es 
Fo be cUecVe^A ov\ce ^Avi?vwev box 
siz.es V.v\owv\ 

Dv^wev b^ses: 4Cfl x 40 S'va.va. x 7 o-P-P 
pi?vv\e): 1,3*?^ X x 1 o-P-P 


F<A^iv\^ F<?\pe: I X ZO i^eFve vo)) 

<>c\\A iA\<?vp)e Uppivi^s*. \S\^ X 1*? X 
1 X 1 0-P-P 
1 X 1 X 1 X 1 oFF 
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If you study these board layout 
drawings you can see I have ended 
up using some crafty compromises 
to minimise waste and avoid buying 
extra boards. The planted-on fronts 
for the drawer boxes are to be cut 
from 12mm veneered board rather 
than the intended 19mm board; this 
has released enough 19mm material 
to make the unit base and also the 
dividers, which are in two pieces each, 
biscuit jointed together. One rearmost 
piece has its grain running the wrong 
way but it won’t be visible. Lastly, the 
front of each drawer box has the grain 
running vertically as I feel this isn’t 
as critical as at the back of the drawer 
where it would be more visible. Any 
cross grain splintering can be hidden 
better too as it will lie against the 



3 


plant-on fronts. Laying them out like 
this has allowed me to lay the plant-on 
fronts correctly ‘with the grain’. 


or other work supports, but strictly 
speaking you need four so you have 
proper support. 


CUTTING OUT BOARDS 

I I confess that trying to get all the 
components out of just three quite 
expensive maple veneered boards was 
a bit of a sweat, but having drawn it 
all successfully meant I could now cut 
the boards for real and avoid mistakes 
- hopefully. To cut full size 2,440 X 
1,220mm boards, more commonly 
known as 8 X 4s, I would need 
sufficient support to carry both the 
cutoff part and the remaining section 
of board. Luckily I can use my flat 
topped workbench with some battens 
underneath so I can’t damage the 
bench. An alternative are sawhorses 


2 The next thing is having a circular 
saw with a sharp blade, set so 
it will just cut through the board 
thickness. It would need adjusting 
each time as I work from the 19mm 
board down to the 6mm board 
thickness. If the TCT teeth just project 
through board it should make for 
cleaner cuts. 

Veneered boards have an ‘A and 
a ‘B’ side. The ‘A is the best 
veneer, which usually displays a 
‘crown’ pattern in strips of even 
matching colour. 




4 The ‘B’ side is normally the same 
veneer species unless otherwise 
specified. It is also in strips but has 
a straight grain pattern and there 
may be colour variations in the grain. 
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5 A key point is the ‘factory edge’ 
on a board is straight but often 
a bit damaged by handling. Each cut 
needs to be slightly wider so this 
rough edge can be sawn off afterwards 
to the exact size. 

6 A guiderail for the saw is far better 
and more accurate than using a 
batten, which can flex or be bent out 
of true. 

7 A series of four battens or 
strip offcuts need to be placed 
underneath the board; this will help 
to keep the board off the support 
surface with the saw blade projecting 
through slightly, which will produce a 
good finish. 
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9 The first rip cut is a stopped cut, 
because next a crosscut to take off 
one of the part dividers is needed at 
the end of the board. 


^ The top is now crosscut to 
I length - the work supports 
under the board are clearly visible. 
Once the main crosscutting is done, 
what was a large unmanageable full- 
size board now becomes a lot easier 
to handle. 


11 


A fine-tooth blade and the 
guiderail make short, neat 
work of removing the damaged 
‘factory edge’. 



A neat stack of all the carcass 
parts now ready for assembly. 




Next time, the top will have its solid lipping, all biscuit jointing will be done 
and the back rebated to take the back panel ready for assembly ■ 
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Oak bathroom 
cabinet 


Jamie Lake deconstructs his oak 
bathroom cabinet project 

made this cabinet out of necessity, as we used to have 
a cheap melamine-faced chipboard bathroom cabinet. 
This was fixed to the wall for four years, when we noticed 
mould appearing on the inside and running down the wall 
after showers and when there was steam in the room. We 
took it off the wall and there was mould all over the back! 

So, I decided to make a new one. 


Design 

To fit the bill, the cabinet had to be easily removable to 
allow for cleaning, it had to be shallower than usual to 
stop me banging my head when I used the sink and had 
to have a finish that would withstand the ever-changing 
humidity of a bathroom - with no extractor. I decided to 
make the cabinet out of oak (Quercus robur) for its beauty 
and rigidity. The only embellishment I allowed for was the 
top and bottom to overhang the sides and front and to have 
the edges rounded over. I didn’t want to make the unit too 
fussy or it wouldn’t fit in well in our modern bathroom. 
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Split FroiA^t Fle\/£^tlc>iA. 




A French cleat is a good method for mounting wall cabinets 



Neat top corner detail seen from one end 



The sliding dovetail joint ensures the top stays in place 
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Construction 

I used biscuits to join boards together 
to make panels wide enough for the 
cabinet. As this cabinet was going in 
the bathroom I didn’t want the carcass 
joints to fail due to movement, so I 
decided to use sliding dovetail joints. 
The sockets were cut using a router 
and straightedge and the pins were 
cut on the router table. The sides were 
grooved to accept the shelf; the shelf 
was rebated at the ends so that I would 
not see an unsightly gap if movement 
occurred. The doors are constructed 
with tongue and groove joints; this 
was done on the router table and 
samples were made and kept for future 
reference. The back panel was made 
out of plywood, which I painted with 
some bathroom gloss paint. This made 
it easy to clean and mould resistant. 

All of the components for the cabinet 
were sanded down through the grits 
to 240 before the cabinet was glued 
up. The cabinet was glued up first, but 
the back panel was left off so it would 
be easier to apply the finish to the 
cabinet. The doors were glued up and 
everything was checked for square and 
left to dry. 

Finishing 

Once everything was dry I gave it a 
final sanding and started to apply the 
finish. After some research, I decided 
to use Osmo Poly-X oil as it boasted 
mould resistance. First I applied Osmo 
wood protector and then two coats of 
Poly-X oil. I must say that I am really 


Right: The cabinet 
looks slim and 
offers a very 
economical 
storage solution 


pleased with the finish - the cabinet 
has been in the bathroom for about 
six months now and still looks new. 

When the finish had dried I fitted 
the back panel in a large rebate to 
allow room for the French cleat. This 
was fitted with 20mm brads using a 
nail gun. The French cleat is just two 
pieces of oak with a 45° chamfer down 
its length - one bit was fitted to the 
unit with some stainless steel screws 


and the other was fitted to the wall. 
The doors were fitted to the carcass 
with some brass hinges and chrome 
knobs. The doors stay shut with some 
rare earth magnets let into the doors 
and shelf. All that was left was to fit 
the 4mm mirror glass with some beads 
of oak. The cabinet was fitted to the 
wall and promptly filled. My wife loves 
it as it fits all of her giant shampoo 
bottles perfectly. Job done! ■ 



Two shiny knobs finish off the cabinet 
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Epoxy Tooling Board 

• Easy to use software 
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Mark Ripley shows 
us his failsafe cutting 
method for this most 
difficult of joints 

A rule joint needs some 

specialised equipment and 
fittings comprising a matched 
pair of router cutters, one rounding- 
over bit and one coving bit. I prefer 
bearing-guided cutters for ease of 
setting up. 

Specialist table hinges are also 
needed and I go for Isaac Lord’s 
item No. 30140, which is the bigger 
and stronger of the two they offer - 
see www.isaaclord.co.uk for more 
information. 

The wood should be close to 
quartersawn for stability; I am not, 
and this is a view shared by many of 
my clients, keen on pure quartersawn 
oak (Quercus spp.) because of the 
medullary rays, so just off quarter 
works well. 

Rule joints are highly visible so 
design is an important issue. A radius 
of about two-thirds of the thickness of 
the tabletop is about right and l6mm- 
radius cutters are good for table 
thicknesses of 22-2 5mm. I’m not sure 
that a rule joint would work visually in 
a thicker top and it is unlikely that you 
would want a dining tabletop of less 
than 22mm. 

Make a drawing 

A full-size drawing of the joint’s cross- 
section is essential to work out the 
settings of the router and the hinge. 
This then needs to be tried and tested 
on a mock-up, from which settings for 
the actual top can be taken. 




Round-over cutter and moulding for rule joint 


Coving cutter and moulding 
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Rule joint from above (left), from below (middle) and with flap up (right) 


For solid tops, shrinkage 
must be allowed for 


Hinge has a long flap so that 
the screws are clear of the cove 




In a rule joint, the edge of the leaf is supported across the full width 




Recess for hinge barrel 


The flap does not 
hang vertically - this 
exaggerated here as 
the flap is too short 


Centre of 
gravity 


Hinges 

The hinges are structural, which is 
why I advocate the biggest size. They 
also need to be set reasonably close 
together as they form the only joint 
between the leaf and the main top. 

Easing joint 

When the hinges are fitted, it is likely 
that the joint will rub and need 
easing off by hand; this is of course 
preferable to a gap. This easing occurs 
because of the slight difference in 
radius due to the width of the tiny 
clearance needed. 



Finishing 

A finely sanded finish is required on 
the end grain but the combination of 
moulded edge and fine finish is very 
attractive. 

Practice first 

As with any fine woodworking, the 
best, and quickest, results emerge 
from careful but positive work. A 
practice run is a good idea whenever 
a new technique is being tried. ■ 


Q = depth of quirk 
R = radius 
C = ciearance 
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Quick Find Code: 19393 

Woodworking from Offcuts 

£16.99 


Quick Find Code: 15698 


stickmaking: 

A Compiete Course 

£16.99 


Quick Find Code: 22345 


Learn to Burn 

£10.99 


Quick Find Code: 12703 


Big Book of Weekend 
Woodworking 

£17.99 



WHITTLINd 



UNPIUGCED 

WOODSHOP 
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Quick Find Code: 16979 

Illustrated Cabinetmaking 

£14.99 


Quick Find Code: 22079 

The Littie Book of Whittiing 

£10.99 


Quick Find Code: 22788 

The Unpiugged Woodshop 

£19.99 


Quick Find Code: 19226 

Framing Roofs 

£14.99 




Quick Find Code: 20014 


Quick Find Code: 23387 


Quick Find Code: 19392 


Quick Find Code: 19395 


Wood Turning: Best Tobies and Chairs The Compiete Guide Turning Hoiiow Forms 

A Craftsman's Guide £14.99 to Joint-Makin £16.99 
















AAT55CC The Ultimate Plunge Saw System 

With pre-scoring function 



Quality • Innovation • Performance • Beyond all expectation 



The MT 55cc works with or 
without a roil - simply turn 
the pointer to show the 
exact cutting depth. 


For extended rail use two 
guide rails, which can easily 
be fitted together with the 
connection piece. 


Mafell offers the fastest 
blade change worldwide 
Simply press the release 
button and lift the lever. 


4. NMA t NMATOOLS.CO.uk 

AGENCIES LTD info@nmauk.eom Tel: 01484 400488 
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Karl Smith - 
Sculptural Woodworker 


ON TEST 
Shapton Ceramic Stones 
Logosol Joinery Machiries 
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You pay less than £3 an issue! 

by Direct Debit 


3 EASY WAYS TO SUBSCRIBE 


Please quote order code A4666 


^ +44 (0) 1273 488005 


www.thegmcgfoup.com 


FREEPOST RTHA -TGLU -CTSK, 

GMC Publications Ltd, 166 High Street, 

Lewes, IXXJ (please affix a stamp if posting from overseas) 




YES! I would like to subscribe to Woodworking Plans & Projects 


Subscriber details 


P Payment methods (please tick and fill in chosen option) 



Pay by cheque/card 

12 issues SAVE 10% 

UK 

|r£42.66 

Europe 

rj£53.33 

Rest of Worid 

^J£59.72 

Pay by Direct Debit (UK oniy) SAVE 30% 

UK oniy 

^^£16.59 every 6 issues 


24 issues SAVE 20% 
£75.84 
£94.80 
£106.18 


[£33.18 every 12 issues 


The Direct Debit Guarantee: This guarantee is offered by all Banks and Building Societies that fake part in the Direct Debit Scheme. 

The efficiency and security of the Scheme is monitored and protected by your own Bank or Building Society. Please see your receipt for 
details. Guild of Master Craftsman Publications will ensure that you are kept up to date on other products which will be of interest to you. 
if you would prefer to not be informed of future offers, please tick this box 
Offer expires 30/04/2015 Plus free gift with some issues; sorry not available overseas 


enclose a cheque made payable to GMC Publications Ltd, or 


Card No. 


Start date 


Signature 




^^Direct Debit Instructions to y our Banks or Building Society 


Name of account hoider 

Originator’s identification number |6|5|9|9|5|7 

Reference number (office use oniy) 

BankorBuiiding Society 
account no. 

1 n'vn f T 

BankorBuiiding Society 
sort code 

Instruction to your Bank or Building Society: 

Please pay GMC Publications Ltd Direct Debits from the account 
detailed in this instruction subject to the safeguards assured by 
the Direct Debit guarantee. 1 understand that this Instruction may 
remain with GMC Publications Ltd and, if so, details will be passed 
electronically to my Bank/Building Society. 

Banks and building societies may not accept direct debits for some types of accounts. 

Name and fuii postai address of your Bank or Buiiding Society 

Name 

Address 

Signature Date 

Postcode 


A4666 
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www.slhardwoods.co.uk Bespoke Services - About - Help - Price Guide - Contact Us 

H Solid Timber Timber Products Edging Polishing Carving & Turning Ironmongery Tools & Accessories Hot Deals 



FIcxiVcnccr Prc-Glucd MDF Veneered Veneered Moisture MDF Veneered 2 Sides Sawn Boards Ptaned All Round Melamine Faced MDF Flexi Veneers Unglued 

HaK Sheets Resistant (MR) MDF Premium A/B Grade 

Sheet Material Cut to Size & Edged - Cabinet Making - Quality Sheet Material 

Call or email us for quote - info@slhardwoods.co.uk - 0203 051 4794 



Hobby’s (Dept WPP), Knight’s Hill Square, London SE27 OHH 
020 8761 4244 niail@hobby.uk.coni www.hobby.uk.coni 

Available at WH Smith & leading newsagents or direct 


Car Plans 

Electric Drive. Parts & Kits 



www.toylander.com 
01767 319080 


Q 


4 
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When you need a 
reliable tradesman for 
work on your home... 

...choose a member of The Guild of Master Craftsmen. 
For a tradesman you can trust - and a job done well. 


flndacraftsman.com 

The only place to list members of The Guild of Master Craftsmen exclusively 



Celebrating 25 years - 1990-2015 


SHEFFIELD TIMBER CO. LTD 


Email: sheffieldtimber@aol.com 
Tel: 0114 283 1099 


WEB DIRECTORY 


D B KEIGHLEY MACHINERY LTD 

New/Secondhand Woodworking Machinery Service & Spares 

Vickers Place, Stanningley Pudsey, Leeds, West Yorkshire LS28 6LZ 

Tel: 01 1 32 574736 Fax: 01 1 32 574293 __ 

www.dbkeighley.co.uk 




Router cutters 
Spindle tooling 



Bandsaw, jigsaw, 
circular saw blades 

www.wealdentool.com 


Woodworking Plans & Projects 
can help your company generate 
sales, create awareness and 
deliver cost-effective promotion 
throughout the year. 


Contact Russell on 01273 402841 
or russelh@thegmcgroup.coni 
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In the ApriTissue of 


Window tealight 
holder 


Finger joints 


PLUS: Plans 4 You - planters • Tea caddy restoration 
Turning project • Grinding wheel care 
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New Magic Gripper Pro 


This patented but simple effective British invention as 
proven to be a real second pair of hands, it uses gravity 
and the weight of the product to create clamp 
securely.This brand new version with its new body 
shape the Magic Gripper Pro is stronger and more 
stable, and with its anti rock square feet makes them 
easier to control. 

Once the Magic Gripper Pro is adjusted to fit the 
product with no slop its ready to work the jaws will 
be in the open position until the the door or 
product is placed into the jaws. 

The jaws will automatically close to grip the 
product tight. More the weight more they grip. To 
remove your door or product simply lift and the 
jaws will automatically open and will stay in the 
open position until you place the product back 
into the jaws 



Specification 

Adjustable to Approx 15-54 mm. 

New Bigger, Stronger Body Shape. 

New Square Feet for More Stability. 

Gives excellent support for easy door preparation. 

Automatic release for ease of use by lifting out material used. 
Strong Steel/Stainless Steel Material. Black composite material. 

Quick Uses 
Planning doors. 

Easily Insert Hinges, Latches Etc. 

Creating static benches and mobile benches. 

Use to display product such as door samples. 

Many More Uses 



Optional Extras 

The red pads are for working with pre finished surfaces 
and glass just for that extra peace of mind . 

Anti slip pads for working on smooth 

surfaces creates more grip and helps protect the floor. 


PRICE & AVAILABILITY 


New Magic Gripper Pro 
With dial adjustment feature 
£44.99 inc VAT and UK mainland delivery 
Visit www.pro-fitinnovations.co.uk 
For further information 



Optional Extras 
Wheels and bars to turn your gripper into the 
Magic Gripper Pro Bogie set . This enables you to 
transport doors, sheet material including glass and 
Solid surfaces over generally smooth surfaces 



P ro- Fit 

lovations 


Pro-fit Innovations Ltd, 63 Station Road, Oakworth, 
Keighley, West Yorkshire, BD22 ODZ 
Tel: 01535 647403 
www.pro-fitinnovations.co.uk 
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Woodworking at Heart 


trend 

routing technology 


To find your nearest stockist visit 

www.trend-uk.com 

or call 01923 249911 




